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Introduct ion 

This revised edit ion  of the Learning S tandards for T he Arts incorpora tes changes to the conten t  standards 
and the per formance indica tors based on  extensive review by the public. As educa t iona l pract ice improves, these 
standards will cont inua lly be revised. 

New in  th is addit ion  a re samples of student  work, a long with  teacher  comments on  the work. The examples 
a re in tended to provide some ideas of t asks tha t  suppor t  a t ta inment  of the per formance standards. They a re not  
models of excellence. Ra ther, they represen t  var ious levels of acceptable work. In  the a r t s these levels have been  
descr ibed as “dist inguished,” “proficien t” and “competen t .” It  is impor tan t  to remember  tha t  the work samples 
a re just  suggest ions of ways the students can  demonst ra te progress toward ach ieving the standards. 

The Standards for  the Ar ts reflect  the educa t iona l goa ls tha t  a re common to dance, music, thea t re, and the 
visua l a r t s, while recognizing the dist inct ive aspects of each  discipline. Each  a r t  form has it s own philosophies, 
methods, mater ia ls, h istory, and conten t ; each  is usua lly taught  as a  separa te subject . Assessment  techniques 
should account  for  the simila r it ies and differences among the a r t s and the varying capabilit ies and educa t ion  of 
students across the four  disciplines. 

The Ar ts Standards provide school dist r ict s the direct ion  and basic st ructure for  the development  of loca l cur -
r icu la  tha t  link inst ruct ion  and assessment  to the conten t  standards. Taken  together, the conten t  standards, 
per formance indica tors and the per formance standards embodied in  actua l student  work define the lea rn ing 
standards for  students in  the Ar ts (dance, music, thea t re and visua l a r t s). 

The Sta te Educa t ion  Depar tment  will cont inue to collect  and publish  samples of student  work. As teachers 
become familia r  with  the standards and students become more proficien t  in  meet ing them, the level of the per -
formance standards and conten t  standards will cont inue to r ise. 

The Board of Regents recognizes the diversity of students in  New York Sta te, including students with  disabil-
it ies, students with  limited English  proficiency, gifted students, and educa t iona lly disadvantaged students, and 
has made a  st rong commitment  to in tegra t ing the educa t ion  of a ll students in to the tota l school program. The 
standards apply to a ll students regardless of their  exper ien t ia l background, capabilit ies, developmenta l and 
lea rn ing differences, in terest s, or  ambit ions. A classroom typica lly includes students with  a  wide range of abili-
t ies who may pursue mult iple pa thways to lea rn  effect ively, par t icipa te meaningfu lly, and work towards a t ta in-
ing the cur r icu la r  standards. Students with  diverse lea rn ing needs may need accommodat ions or  adapta t ions of 
inst ruct iona l st ra tegies and mater ia ls to enhance their  lea rn ing and/or  adjust  for  their  lea rn ing capabilit ies. 

Le arn in g  Stan dards  for Th e  Arts   
Expe ctation s  for Ach ie ve m e n t  

All students should participate at  an appropriate level and should demonstrate competent, proficient, or 
dist inguished levels of achievement in the following areas by the completion of their  secondary schooling: 

•  Elementary level achievement in the content standards for each of the four disciplines of dance, music, 
theatre, and visual arts; 

•  Intermediate level achievement in the content standards for two of the four disciplines of dance, music, 
theatre, and visual arts; 

•  Commencement level achievement in the content standards for one of the four disciplines of dance, 
music, theatre, and visual arts. 
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Learn ing Standards for  the
Ar ts a t  Three Levels 

Standard 1: Crea t ing, Per forming and Par t icipa t ing in  the Ar ts 
Students will act ively engage in  the processes tha t  const itu te crea t ion  and per formance in  the a r t s 
(dance, music, thea t re, and visua l a r t s) and par t icipa te in  var ious roles in  the a r t s. 

Standard 2: Knowing and Using Ar ts Mater ia ls and Resources 
Students will be knowledgeable about  and make use of the mater ia ls and resources ava ilable for  
par t icipa t ion  in  the a r t s in  var ious roles. 

Standard 3: Responding to and Analyzing Works of Ar t  
Students will respond cr it ica lly to a  var iety of works in  the a r t s, connect ing the individua l work to 
other  works and to other  aspects of human endeavor  and thought . 

Standard 4: Understanding the Cultura l Dimensions and Cont r ibu t ions of the Ar ts 
Students will develop an  understanding of the persona l and cu ltura l forces tha t  shape a r t ist ic 
communica t ion  and how the a r t s in  tu rn  shape the diverse cu ltures of past  and presen t  society. 

1 



Standard 1—Creat ing, Performing, and
Part icipat ing in  the Arts 
Dance Music 

Elementary 

1. Stu de n ts  w ill pe rform  se t dan ce  form s in  form al an d 
in form al con te xts  an d w ill im provise , cre ate , an d 
pe rform  dan ce s  base d on  th e ir ow n  m ove m e n t ide as . 
Th e y w ill de m on strate  an  u n de rstan din g  of 
ch ore ograph ic  prin c ip le s , proce sse s , an d s tru ctu re s  
an d of th e  ro le s  of variou s  partic ipan ts  in  dan ce  
produ ction s . 

Stu de n ts: 
•   ide n tify  an d de m on strate  m ove m e n t e le m e n ts  an d skills  

(su ch  as  be n d, tw is t , s lide , sk ip , h op) (a) 
•   de m on strate  w ays  of m ovin g  in  re lation  to  pe ople ,  

obje cts , an d e n viron m e n ts  in  se t  dan ce  form s (b)  
•   cre ate  an d pe rform  s im ple  dan ce s  base d on  th e ir ow n   

m ove m e n t ide as  (c ).  

T his is evident, for exam ple, when  students: 
▲  demonst ra te the movements of var ious an imals, a  ca t , a  dog, an  

elephant , a  monkey, etc. 
▲  pretend tha t  they a re flowers or  plan ts caught  in  a  wind, mov-

ing in  groups of two or  th ree to suggest  the movement  
▲  invent  a  dance based on  a  ch ildren 's game, such  as, Farmer  in  

the Dell, London Br idge, etc. 

Key ideas a re iden t ified by numbers (1).  
Per formance indica tors a re iden t ified by bullet s (• ).  

Sample tasks a re iden t ified by t r iangles (▲ ).  

1. Stu de n ts  w ill com pose  orig in al m u sic  an d pe rform  
m u sic  w ritte n  by  oth e rs . Th e y w ill u n de rstan d an d u se  
th e  bas ic  e le m e n ts  of m u sic  in  th e ir pe rform an ce s  an d 
com position s . Stu de n ts  w ill e n gage  in  in div idu al an d 
grou p m u sica l an d m u sic -re late d  tasks , an d w ill 
de scribe  th e  variou s  ro le s  an d m e an s  of cre atin g , 
pe rform in g, re cordin g , an d produ cin g  m u sic . 

Stu de n ts: 
•   create  short pieces  consisting of sounds from a varie ty of 

traditional (e .g ., tambourine , recorder, piano, voice ), 
e lectron ic  (e .g ., keyboard), and nontraditional sound 
sources  (e .g ., w ater-filled glasses) (a) 

•   s in g  son gs  an d play  in stru m e n ts , m ain ta in in g  ton e  
qu ality, p itch , rh yth m , te m po, an d dyn am ics; pe rform  th e  
m u sic  e xpre ss ive ly; an d s in g  or p lay  s im ple  re pe ate d 
patte rn s  (os tin atos) w ith  fam iliar son gs , rou n ds , partn e r 
son gs , an d h arm on izin g  parts  (b) 

•   re ad s im ple  s tan dard n otation  in  pe rform an ce , an d  
fo llow  vocal or ke yboard score s  in  lis te n in g  (c )  

•   in  pe rform in g e n se m ble s , re ad ve ry  e asy /e asy  m u sic  
(Ne w  York State  Sch ool Mu sic  Assoc iation  [NYSSMA] 
le ve l I-II)1 an d re spon d appropriate ly  to  th e  ge stu re s  of 
th e  con du ctor (d) 

•   ide n tify  an d u se , in  in div idu al an d grou p e xpe rie n ce s ,  
som e  of th e  ro le s , proce sse s , an d action s  u se d in   
pe rform in g an d com posin g  m u sic  of th e ir ow n  an d  
oth e rs  (e ).  

T his is evident, for exam ple, when  students: 
▲  improvise a  shor t  composit ion  using the black keys on  the piano 
▲  sing familia r  rounds and folk songs in  a  group with  good tone, 

t empo, in tona t ion  and rhythm 
▲  st rum on  an  au toharp a  two or  th ree chord progression  a lone or  

with  others to accompany student  singing 
▲  read and per form standard rhythmic nota t ion  on  rhythm st icks 

or  other  classroom inst ruments 
▲  play a  simple pa t tern  on  a  mallet  inst rument  to accompany a  

familia r  song such  as Frere J acques 
▲  per form a  simple piece of music with  others in  a  band, chorus or  

orchest ra  
▲  conduct  other  students in  per forming simple musica l pieces. 

1 The New York Sta te School Music Associa t ion  (NYSSMA) has 
developed a  st andards-based inst ruct iona l model tha t  can  be used to 
a ssess studen t  ach ievement . In  the publica t ion  en t it led N Y S S MA 
Manual, the Music Associa t ion  provides ru les, r egu la t ions, and grad-
ed list ings of musica l lit era tu re a s a  basis for  a ssessing musica l per -
formance by individua ls, sma ll groups, or  la rge organ iza t ions. The 
emphasis of the model is on  “qua lity of per formance.” (NYSSMA 1994, 
p. XXVII) 2 



 

S tu de n ts  w ill active ly  e n gage  in  th e  proce sse s  th at con stitu te  cre ation  an d
pe rform an ce  in  th e  arts  (dan ce , m u sic , th e atre , an d v isu al arts ) an d partic ipate  in
variou s  ro le s  in  th e  arts . 

Theat re Visua l Ar t s 

1. Students  w ill create  and perform theatre  pieces  as  
w e ll as  improvisational drama. They w ill understand 
and use  the  basic  e lements  of theatre  in  the ir 
characterizations, improvisations, and play w riting. 
Students  w ill engage  in  individual and group theatrical 
and theatre -re lated tasks, and w ill describe  the  various 
role s  and means of creating, performing, and 
produ cin g  th e atre . 

Stu de n ts: 
•   u se  cre ative  dram a to  com m u n icate  ide as  an d fe e lin gs  (a) 
•   im itate  e xpe rie n ce s  th rou gh  pan tom im e , p lay  m akin g, 

dram atic  p lay, s tory  dram atization , s tory  te llin g , an d ro le  
p layin g  (b) 

•   u se  lan gu age , vo ice , ge s tu re , m ove m e n t, an d obse rvation  
to  e xpre ss  th e ir e xpe rie n ce s  an d com m u n icate  ide as  an d 
fe e lin gs  (c ) 

•   u se  bas ic  props , s im ple  se t  p ie ce s , an d costu m e  pie ce s   
to  e s tablish  p lace , t im e , an d ch aracte r for th e   
partic ipan ts  (d)  

•   ide n tify  an d u se  in  in div idu al an d grou p e xpe rie n ce s  
som e  of th e  ro le s , proce sse s , an d action s  for pe rform in g 
an d cre atin g  th e atre  p ie ce s  an d im provisation al 
dram a (e ). 

T his is evident, for exam ple, when  students: 
▲  use a  belonging from home as pract ice in  handling simple props 

and as an  exper ience in  evoking feelings in  an  audience 
▲  pantomime the act ion  of a  nar ra ted story 
▲  observe the habit s of familia r  an imals and use voice, gesture,  

body movement  to por t ray the an imals to classmates  
▲  act  ou t  a  scene from a  well-known fa iry ta le using basic props, 

simple set  pieces and costume pieces 
▲  use puppets to dramat ize an  event : crea te the dia logue, voices 

and movement  of the puppets to convey the story working in  
small groups. 

1. Stu de n ts  w ill m ake  w orks  of art th at e xplore  
d iffe re n t k in ds  of su bje ct m atte r, topics , th e m e s , an d 
m e taph ors . Stu de n ts  w ill u n de rstan d an d u se  se n sory  
e le m e n ts , organ ization al prin c ip le s , an d e xpre ss ive  
im age s  to  com m u n icate  th e ir ow n  ide as  in  w orks  of 
art. Stu de n ts  w ill u se  a  varie ty  of art m ate ria ls , 
proce sse s , m e diu m s, an d te ch n iqu e s , an d u se  
appropriate  te ch n ologie s  for cre atin g  an d e xh ibitin g  
v isu al art w orks . 

Stu de n ts: 
•   e xpe rim e n t an d cre ate  art w orks , in  a  varie ty  of m e diu m s 

(draw in g, pain tin g , scu lptu re , ce ram ics , prin tm akin g, 
v ide o , an d com pu te r graph ics ), base d on  a  ran ge  of 
in div idu al an d co lle ctive  e xpe rie n ce s  (a) 

•   de ve lop th e ir ow n  ide as  an d im age s  th rou gh  th e  
e xploration  an d cre ation  of art w orks  base d on  th e m e s , 
sym bols , an d e ve n ts  (b) 

•   u n de rstan d an d u se  th e  e le m e n ts  an d prin c ip le s  of art 
(lin e , co lor, te xtu re , sh ape ) in  orde r to  com m u n icate  th e ir 
ide as  (c ) 

•   re ve al th rou gh  th e ir ow n  art w ork u n de rstan din g  of h ow  
art m e diu m s an d te ch n iqu e s  in flu e n ce  th e ir cre ative  
de c is ion s  (d) 

•   ide n tify  an d u se , in  in div idu al an d grou p e xpe rie n ce s ,  
som e  of th e  ro le s  an d m e an s  for de s ign in g , produ cin g ,  
an d e xh ibitin g  art w orks  (e ).  

T his is evident, for exam ple, when  students: 
▲  pain t  a  picture in  tempera  or  watercolor  in  which  they depict  an  

exper ience tha t  they reca ll 
▲  make a  ceramic vessel which  they decora te with  symbols 
▲  make a  drawing in  which  they depict  th ree-dimensiona l space 

by using over lapping, placement  on  the picture plane and 
objects dimin ish ing in  size 

▲  select  a  medium for  a  work of a r t  based on  their  exper ience with  
the medium and their  desire tha t  it  should look a  cer ta in  way 

▲  work with  others to plan  and produce a  group a r t  work, such  as 
a  mura l, an  illust ra ted book, a  stage design  

▲  draw objects from observa t ion  and use their  imagina t ion  to tu rn  
those drawings in to objects or  crea tures 

▲  use the pr imary colors of pigment  (cyan , magenta , yellow) to  
pa in t  a  picture from na ture.  

STANDARD 1 
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Standard 1—Creat ing, Performing, and
Part icipat ing in  the Arts 
Dance Music 

Intermedia te 

1. Stu de n ts  w ill pe rform  se t dan ce  form s in  form al an d 
in form al con te xts  an d w ill im provise , cre ate , an d 
pe rform  dan ce s  base d on  th e ir ow n  m ove m e n t ide as . 
Th e y w ill de m on strate  an  u n de rstan din g  of 
ch ore ograph ic  prin c ip le s , proce sse s , an d s tru ctu re s  
an d of th e  ro le s  of variou s  partic ipan ts  in  dan ce  
produ ction s . 

Stu de n ts: 
•   know and demonstrate a range of movement elements and skills 

(such as balance, alignment, elevation, and landing) and basic 
dance steps, positions, and patterns (a) 

•   dan ce  a  ran ge  of form s from  fre e  im provisation  to   
s tru ctu re d ch ore ograph y (b)  

•   cre ate  or im provise  dan ce  ph rase s , s tu die s , an d dan ce s , 
a lon e  an d/or in  co llaboration  w ith  oth e rs , in  a  varie ty  of 
con te xts  (c ) 

•   de m on strate  th e  ability  to  take  variou s  ro le s  in  grou p  
produ ction s  an d pe rform an ce s  (d).  

T his is evident, for exam ple, when  students: 
▲  invent  a  dance built  on  a t  least  th ree differen t  dance steps tha t  

crea tes a  pa t tern  and tha t  moves th roughout  a  given  space 
▲  select  a  word or  phrase a t  random from a  pile of ca rds and 

improvise a  movement  to express the idea  of the word or  phrase; 
others in  the class in terpret  what  the dancer  is expressing 

▲  t ake on  one of the roles in  a  class dance product ion , i.e.,  
choreographer, ligh t ing, costuming, etc.  

1. Stu de n ts  w ill com pose  orig in al m u sic  an d pe rform  
m u sic  w ritte n  by  oth e rs . Th e y w ill u n de rstan d an d u se  
th e  bas ic  e le m e n ts  of m u sic  in  th e ir pe rform an ce s  an d 
com position s . Stu de n ts  w ill e n gage  in  in div idu al an d 
grou p m u sica l an d m u sic -re late d  tasks , an d w ill 
de scribe  th e  variou s  ro le s  an d m e an s  of cre atin g , 
pe rform in g, re cordin g , an d produ cin g  m u sic . 

Stu de n ts: 
•   com pose  s im ple  p ie ce s  th at re fle ct a  kn ow le dge  of  

m e lodic , rh yth m ic , h arm on ic , t im bre l, an d dyn am ic   
e le m e n ts  (a)  

•   s in g  an d/or p lay, a lon e  an d in  com bin ation  w ith  oth e r 
voice  or in stru m e n t parts , a  varie d  re pe rto ire  of fo lk , art, 
an d con te m porary  son gs , from  n otation , w ith  a  good ton e , 
p itch , du ration , an d lou dn e ss  (b) 

•   im provise  sh ort m u sica l com position s  th at e xh ibit   
coh e s ive n e ss  an d m u sica l e xpre ss ion  (c )  

•   in  pe rform ing e nse m ble s , re ad m ode rate ly  e asy/ 
m ode rate ly  difficu lt m usic  (NYSSMA le ve l III-IV) and 
re spond appropriate ly  to  the  ge sture s  of the  conductor (d) 

•   ide n tify  an d u se , in  in div idu al an d grou p e xpe rie n ce s , 
som e  of th e  ro le s , proce sse s , an d action s  for pe rform in g 
an d com posin g  m u sic  of th e ir ow n  an d oth e rs , an d dis -
cu ss  w ays  to  im prove  th e m . 

T his is evident, for exam ple, when  students: 
▲  compose a  melody tha t  reflect s the mood of a  four  line poem and 

exhibit s knowledge of the basic elements of music (e.g., rhythm 
and melody) 

▲  sing with  classmates a  number  of songs including folk, a r t  and 
contemporary 

▲  improvise on  a  violin  a  four  measure phrase tha t  is cohesive and 
expressive 

▲  per form modera tely easy music (NYSSMA level 2 or  3) on  an   
inst rument  in  a  band  

▲  conduct  peers th rough a  chora l warm-up piece. 

Key ideas a re iden t ified by numbers (1).  
Per formance indica tors a re iden t ified by bullet s (• ).  

Sample tasks a re iden t ified by t r iangles (▲ ).  
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S tu de n ts  w ill active ly  e n gage  in  th e  proce sse s  th at con stitu te  cre ation  an d
pe rform an ce  in  th e  arts  (dan ce , m u sic , th e atre , an d v isu al arts ) an d partic ipate  in
variou s  ro le s  in  th e  arts . 

Theat re Visua l Ar t s 

1. Students  w ill create  and perform theatre  pieces  as  
w e ll as  improvisational drama. They w ill understand 
and use  the  basic  e lements  of theatre  in  the ir 
characterizations, improvisations, and play w riting. 
Students  w ill engage  in  individual and group theatrical 
and theatre -re lated tasks, and w ill describe  the  various 
role s  and means of creating, performing, and 
produ cin g  th e atre . 

Stu de n ts: 
•   u se  im provisation  an d gu ide d play  w ritin g  to   

com m u n icate  ide as  an d fe e lin gs  (a)  
•   im itate  variou s  e xpe rie n ce s  th rou gh  pan tom im e , p lay  

m akin g, dram atic  p lay, s tory  dram atization , s toryte llin g , 
ro le  p layin g , im provisation  an d gu ide d play  w ritin g  (b) 

•   u se  lan gu age , vo ice , ge s tu re , m ove m e n t an d obse rvation  
to  cre ate  ch aracte r an d in te ract w ith  oth e rs  in  
im provisation , re h e arsal, an d pe rform an ce  (c ) 

•   cre ate  props , sce n e ry, an d costu m e s  th rou gh  in div idu al 
an d grou p e ffort (d) 

•   ide n tify  an d u se , in  in div idu al an d grou p e xpe rie n ce s , 
som e  of th e  ro le s , proce sse s , an d action s  for pe rform in g 
an d cre atin g  th e atre  p ie ce s  an d im provisation al dram a 
w ith in  th e  sch ool/com m u n ity, an d discu ss  w ays  to  
im prove  th e m  (e ). 

T his is evident, for exam ple, when  students: 
▲  develop a  poin t  of view on  an  issue then  use improvisa t ion  to 

convey tha t  poin t  of view to an  audience 
▲  reca ll or  observe a  simple act ion  or  moment , such  as shopping 

for  a  pa ir  of shoes, cooking from a  recipe, typing a  let ter, and 
imita te the exper ience th rough pantomime 

▲  crea te and act  ou t  character  charades by using a  prop (e.g.,  
ha t s) so specific to the character  tha t  they indica te what /who  
the character  is (age, gender, occupa t ion)  

▲  select  an  appropr ia te scene to per form for  a  younger  class:  
devise the props, costumes and set  pieces and rehearse and  
per form the piece  

▲  suggest  the role conflict  plays in  drama; wr ite scenes with  and 
without  a  conflict ; discuss the differences. 

1. Stu de n ts  w ill m ake  w orks  of art th at e xplore  
d iffe re n t k in ds  of su bje ct m atte r, topics , th e m e s , an d 
m e taph ors . Stu de n ts  w ill u n de rstan d an d u se  se n sory  
e le m e n ts , organ ization al prin c ip le s , an d e xpre ss ive  
im age s  to  com m u n icate  th e ir ow n  ide as  in  w orks  of 
art. Stu de n ts  w ill u se  a  varie ty  of art m ate ria ls , 
proce sse s , m e diu m s, an d te ch n iqu e s , an d u se  
appropriate  te ch n ologie s  for cre atin g  an d e xh ibitin g  
v isu al art w orks . 

Stu de n ts: 
•   produ ce  a  co lle c tion  of art w orks , in  a  varie ty  of 

m e diu m s, base d on  a  ran ge  of in div idu al an d co lle ctive  
e xpe rie n ce s  (a) 

•   know  and use  a  varie ty of sources  for deve loping and 
conveying ideas , images, themes, symbols , and events  in  
the ir creation  of art (b) 

•   u se  th e  e le m e n ts  an d prin c ip le s  of art to  com m u n icate   
spe c ific  m e an in gs  to  oth e rs  in  th e ir art w ork (c )  

•   du rin g  th e  cre ative  proce ss , re fle ct on  th e  e ffe ctive n e ss  
of se le cte d  m e diu m s or te ch n iqu e s  to  con ve y  in te n de d 
m e an in gs  (d) 

•   ide n tify  an d u se , in  in div idu al an d grou p e xpe rie n ce s ,  
som e  of th e  ro le s  an d m e an s  for de s ign in g , produ cin g ,  
an d e xh ibitin g  art w orks  an d discu ss  w ays  to  im prove   
th e m  (e ).  

T his is evident, for exam ple, when  students: 
▲  research  var ious a rch itectura l elements and design  a  bu ilding 

based on  their  research  and on  their  plan  for  it s use 
▲  develop an  image tha t  is appropr ia te for  a  lino cu t , t ransfer  it  to 

the linoleum and pr in t  it  using more than  one color  
▲  develop a  pa in t ing from their  drawing of a  st ill-life focusing on  

composit ion  and color  va lue 
▲  research  the style of a  selected scu lptor  and design  a  work based 

on  tha t  style bu t  expressing the students' ideas. 

STANDARD 1 
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Standard 1—Creat ing, Performing, and
Part icipat ing in  the Arts 
Dance Music 

Commencement -Genera l Educa t ion  

1. Stu de n ts  w ill pe rform  se t dan ce  form s in  form al an d 
in form al con te xts  an d w ill im provise , cre ate , an d 
pe rform  dan ce s  base d on  th e ir ow n  m ove m e n t ide as . 
Th e y w ill de m on strate  an  u n de rstan din g  of 
ch ore ograph ic  prin c ip le s , proce sse s , an d s tru ctu re s  
an d of th e  ro le s  of variou s  partic ipan ts  in  dan ce  
produ ction s . 

Stu de n ts: 
•   pe rform  m ove m e n ts  an d dan ce s  th at re qu ire  

de m on stration  of com ple x  s te ps  an d patte rn s  as  w e ll as  
an  u n de rstan din g  of con te xtu al m e an in gs  (a) 

•   cre ate  dan ce  s tu die s  an d fu ll ch ore ograph ie s  base d on  
ide n tifie d  an d se le cte d  dan ce  m ove m e n t vocabu lary  (b) 

•   apply  a  varie ty  of ch ore ograph ic  proce sse s  an d  
s tru ctu re s  as  appropriate  to  p lan  a  du e t or e n se m ble   
pe rform an ce  (c ).  

T his is evident, for exam ple, when  students: 
▲  per form a  dance which  is student  choreographed using an   

excerpt  from a  selected contemporary piece of music  
▲  develop the choreography for  a  duet  and plan  the rehearsa l  

program to ach ieve the dance  
▲  view a  dance company's pract ice sessions, observe how the 

dancers develop and in tegra te their  movements and expressions 
for  their  own piece and in  concer t  with  the other  dancers, and 
then  ana lyze and descr ibe the process 

▲  work as par t  of a  group to research  a  par t icu la r  style of dance, 
develop and crea te choreography based on  tha t  research , and 
then  per form the piece as an  ensemble. 

1. Stu de n ts  w ill com pose  orig in al m u sic  an d pe rform  
m u sic  w ritte n  by  oth e rs . Th e y w ill u n de rstan d an d u se  
th e  bas ic  e le m e n ts  of m u sic  in  th e ir pe rform an ce s  an d 
com position s . Stu de n ts  w ill e n gage  in  in div idu al an d 
grou p m u sica l an d m u sic -re late d  tasks , an d w ill 
de scribe  th e  variou s  ro le s  an d m e an s  of cre atin g , 
pe rform in g, re cordin g , an d produ cin g  m u sic . 

Stu de n ts: 
•   compose  s imple  pieces  for at least tw o mediums, including 

computers  (MIDI) and other e lectron ic  instruments . 
(P ieces  may combine  music  w ith  other art forms such  as  
dance , theatre , v isual arts , or film/video.) (a) 

•   s in g  an d/or p lay  re cre ation al in stru m e n ts  accu rate ly, 
e xpre ss ive ly, an d w ith  good ton e  qu ality, p itch , du ration , 
lou dn e ss , te ch n iqu e , an d (s in gin g) d ic tion  (b) 

•   u se  com m on  sym bols  (n otation ) to  pe rform  m u sic  on   
re cre ation al in stru m e n ts  (c )  

•   ide n tify  an d de scribe  th e  ro le s , proce sse s , an d action s   
n e e de d to  produ ce  profe ss ion al con ce rts  an d m u sica l  
th e atre  produ ction s  (d)  

•   e xpla in  th e  com m e rcia l-m u sic  ro le s  of produ ce r, 
re cordis t , pu blic  re lation s  d ire ctor, re cordin g  com pan y 
e xe cu tive , con tractor, m u sic ian s , u n ion  offic ia ls , 
pe rform e rs , e tc . (e ) 

T his is evident, for exam ple, when  students: 
▲  compose a  32 bar  musica l piece with  a  simple melody and  

appropr ia te harmony on  an  elect ron ic keyboard or  piano  
▲  play a  gu ita r  with  acceptable tone qua lity, good technique and 

cor rect  rhythm to accompany a  song 
▲  play on  a  du lcimer  an  eigh t  measure melody based on  a  familia r  

folk song 
▲  par t icipa te in  a  concer t  product ion  as a  per former, 

composer /a r ranger, program annota tor, music libra r ian , stage 
hand, etc. 

▲  write a  shor t  nar ra t ive a fter  in terviewing a  loca l commercia l  
music person  about  their  ca reer  act ivit ies.  

Key ideas a re iden t ified by numbers (1).  
Per formance indica tors a re iden t ified by bullet s (• ).  

Sample tasks a re iden t ified by t r iangles (▲ ).  
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S tu de n ts  w ill active ly  e n gage  in  th e  proce sse s  th at con stitu te  cre ation  an d
pe rform an ce  in  th e  arts  (dan ce , m u sic , th e atre , an d v isu al arts ) an d partic ipate  in
variou s  ro le s  in  th e  arts . 

Theat re Visua l Ar t s 

1. Students  w ill create  and perform theatre  pieces  as  
w e ll as  improvisational drama. They w ill understand 
and use  the  basic  e lements  of theatre  in  the ir 
characterizations, improvisations, and play w riting. 
Students  w ill engage  in  individual and group theatrical 
and theatre -re lated tasks, and w ill describe  the  various 
role s  and means of creating, performing, and 
produ cin g  th e atre . 

Stu de n ts: 
•   w rite  m on ologu e s  an d sce n e s  to  com m u n icate  ide as  an d 

fe e lin gs  (a) 
•   e n act e xpe rie n ce s  th rou gh  pan tom im e , im provisation ,  

p lay  w ritin g , an d script an alys is  (b)  
•   u se  lan gu age , te ch n iqu e s  of sou n d produ ction  

(articu lation , e n u n ciation , d ic tion , an d ph ras in g), 
te ch n iqu e s  of body, m ove m e n t, postu re , s tan ce , ge s tu re , 
an d fac ia l e xpre ss ion  an d an alys is  o f script to  pe rson ify  
ch aracte r(s ); in te ract w ith  oth e rs  in  im provisation , 
re h e arsal, an d pe rform an ce ; an d com m u n icate  ide as  an d 
fe e lin gs  (c ) 

•   de s ign  an d bu ild  props , se ts , an d costu m e s  to   
com m u n icate  th e  in te n t of th e  produ ction  (d).  

•   make  acting, directing, and design  choices that support  
and enhance  the  intent of the  class, school, and /or  
community productions (e ).  

T his is evident, for exam ple, when  students: 
▲  write and per form an  or igina l monologue which  expresses a   

st ruggle over  a  decision  of whether  to engage in  a  par t icu la r   
act ivity with  peers  

▲  select  an  example of visua l a r t  (pa in t ings, reproduct ions, 
photographs, postcards); study the visua l a r t  for  set t ing, mood, 
and character iza t ion ; and improvise a  scene ending in  a  tableau  

▲  per form a  reader 's thea t re piece concent ra t ing on  voice and  
gestures to convey nuances of character, mood and meaning  

▲  crea te a  floor  plan  of a  set  design  for  a  play 
▲  assume var ious roles of thea t r ica l personnel, both  onstage and 

backstage, to assure the success of a  school product ion . 

1. Stu de n ts  w ill m ake  w orks  of art th at e xplore  
d iffe re n t k in ds  of su bje ct m atte r, topics , th e m e s , an d 
m e taph ors . Stu de n ts  w ill u n de rstan d an d u se  se n sory  
e le m e n ts , organ ization al prin c ip le s , an d e xpre ss ive  
im age s  to  com m u n icate  th e ir ow n  ide as  in  w orks  of 
art. Stu de n ts  w ill u se  a  varie ty  of art m ate ria ls , 
proce sse s , m e diu m s, an d te ch n iqu e s , an d u se  
appropriate  te ch n ologie s  for cre atin g  an d e xh ibitin g  
v isu al art w orks . 

Stu de n ts: 
•   c re a te  a  c o lle c t io n  o f a rt  w o rk , in  a  v a rie ty  o f m e d iu m s , 

ba s e d  o n  in s tru c t io n a l a s s ig n m e n ts  a n d  in d iv id u a l a n d  
c o lle c t iv e  e x p e rie n c e s  to  e xplore  pe rce ption s , ide as , an d 
v ie w poin ts  (a) 

•   cre ate  art w orks  in  w h ich  th e y  u se  an d e valu ate  d iffe re n t 
k in ds  of m e diu m s, su bje cts , th e m e s , sym bols , m e taph ors , 
an d im age s  (b) 

•   demonstrate  an  increasing leve l of competence  in  using the  
e lements and principles of art to create  art w orks for 
public exhibition  (c ) 

•   re fle c t on  th e ir de ve lopin g  w ork to  de te rm in e  th e   
e ffe ctive n e ss  of se le cte d  m e diu m s an d te ch n iqu e s  for  
con ve yin g  m e an in g an d adju st th e ir de c is ion s   
accordin gly  (d).  

T his is evident, for exam ple, when  students: 
▲  do a  ser ies of drawings of posed figures and then  incorpora te one 

or  more of those figures in to a  pa in t ing to express a  specific 
theme 

▲  use one medium or  technique in  more than  two works to  
indica te their  skill with  tha t  medium or  technique  

▲  develop an  idea  for  a  work of a r t , research  the var ious ways in  
which  tha t  idea  has been  expressed by other  a r t ist s and a t  other  
t imes, select  the appropr ia te medium or  technique for  tha t  
work and complete the work 

▲  produce a  computer  genera ted design  in  which  they use their   
understanding of composit ion , color, line, space.  

STANDARD 1 
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Standard 1—Creat ing, Performing, and
Part icipat ing in  the Arts 
Dance Music 

Commencement -Major  Sequence 

1. Stu de n ts  w ill pe rform  se t dan ce  form s in  form al an d 
in form al con te xts  an d w ill im provise , cre ate , an d 
pe rform  dan ce s  base d on  th e ir ow n  m ove m e n t ide as . 
Th e y w ill de m on strate  an  u n de rstan din g  of 
ch ore ograph ic  prin c ip le s , proce sse s , an d s tru ctu re s  
an d of th e  ro le s  of variou s  partic ipan ts  in  dan ce  
produ ction s . 

In  addition  to  th e  Ge n e ral Edu cation  pe rform an ce  in dicators , 
s tu de n ts : 

•   u se  a  varie ty  of sou rce s  to  fin d dan ce  ide as  (a) 
•   se le ct dan ce  s tru ctu re s  for u se  in  ch ore ograph ic   

proje cts  (b)  
•   pe rform  dan ce s  re qu irin g  u se  of m ore  soph is ticate d   

pe rform an ce  e le m e n ts  su ch  as  dyn am ics , ph ras in g ,  
m u sica lity, e xpre ss ion  (c )  

•   u se  a  varie ty  of ch ore ograph ic  approach e s  w ith  an y  
n u m be r of dan ce rs , props , an d pe rform an ce  space s  (d)  

•   de m on strate  ability  to  w ork e ffe ctive ly  as  dan ce r,  
ch ore ograph e r, d ire ctor, costu m e r, ligh tin g  de s ign e r,  
m an age r (e ).  

T his is evident, for exam ple, when  students: 
▲  select  dance st ructures based on  t radit iona l forms and  

choreograph  them in to a  dance, select ing the music  
▲  crea te a  dance appropr ia te for  elementary school ch ildren  and 

inst ruct  the ch ildren  in  bodily movements and dance vocabula ry 
▲  prepare and per form a  dance recita l which  shows a  h igh  level of 

expression , dynamics, musica lity and phrasing 
▲  crea te and develop audit ion  pieces tha t  demonst ra te knowledge 

of h igh  level choreographic pr inciples 
▲  ar range, prepare and audit ion  for  dance companies,  

par t icipa t ing in  the process with  poise and professiona lism  
▲  in terpret  an  exist ing piece of choreography through reflect ion  

(e.g., journa l wr it ing) and a  un iquely persona l approach  to 
per formance. 

1. Stu de n ts  w ill com pose  orig in al m u sic  an d pe rform  
m u sic  w ritte n  by  oth e rs . Th e y w ill u n de rstan d an d u se  
th e  bas ic  e le m e n ts  of m u sic  in  th e ir pe rform an ce s  an d 
com position s . Stu de n ts  w ill e n gage  in  in div idu al an d 
grou p m u sica l an d m u sic -re late d  tasks , an d w ill 
de scribe  th e  variou s  ro le s  an d m e an s  of cre atin g , 
pe rform in g, re cordin g , an d produ cin g  m u sic . 

In  addition  to  th e  Ge n e ral Edu cation  pe rform an ce  in dicators , 
s tu de n ts : 

•   compose  a collection of w orks for w ind, string, percussion, 
vocal, keyboard, or e lectronic media that demonstrates an 
understanding and application of the  musical e lements and 
music-re lated technology (a) 

•   m on itor an d adju st th e ir pe rform an ce  an d com position al 
te ch n iqu e s , ide n tify in g  s tre n gth s  an d are as  for 
im prove m e n ts  (b) 

•   im provise  and arrange  e xte nde d m usical com positions   
th at e xh ibit  coh e s ive n e ss  an d m u sica l e xpre ss ion  (c )  

•   in  ch oral an d in stru m e n tal e n se m ble s , re ad difficu lt/ve ry  
d ifficu lt  m u sic  (NYSSMA le ve l V or VI); e xh ibit  
in de pe n de n t con trol ove r ton e  qu ality, in ton ation , 
rh yth m , dyn am ics , balan ce , ble n d, e xpre ss ion , an d 
articu lation ; an d re spon d appropriate ly  to  th e  ge stu re s  
of th e  con du ctor (d) 

•   adopt at le ast tw o of th e  ro le s  th e y  ide n tify  as  n e e de d  
(com pose r, arran ge r, copyis t , con du ctor, pe rform e r,  
an n ou n ce r, in s tru m e n t m ake r or provide r, program   
an n otator, re cordis t) to  produ ce  th e  pe rform an ce  of a   
m u sica l com position  in  th e  c lassroom  (e )  

•   in  pe rform in g grou ps , produ ce  m u sica l pe rform an ce s  by  
pe e r-le d  sm all e n se m ble s  an d se ction s  of large r 
e n se m ble s  (f). 

T his is evident, for exam ple, when  students: 
▲  compose a  one movement  work for  h is /her  own inst rument  or  

voice tha t  demonst ra tes knowledge of the elements of music and 
composit iona l t echniques 

▲  descr ibe the st rengths and weaknesses of their  per formance in  a  
music journa l 

▲  show improvement  over  t ime by recording mult iple  
per formances of a  musica l composit ion  on  an  audiotape  

▲  improvise and/or  a r range a  popular  song for  the school jazz  
band or  show choir   

▲  play h is/her  inst rument  exhibit ing cont rol of tone qua lity,  
t echnique, etc., when  playing a lone or  in  a  per forming  
organiza t ion   

▲  per form a  solo or  duet  a t  a  NYSSMA eva lua t ion  fest iva l 
▲  write about  the composer  of a  standard piece of music while  

he/she is lea rn ing to per form the work  
▲  work with  peers to produce a  recita l for  fr iends and paren ts 
▲  th rough a  peer  group rehearsa l improve a  sect ion  of a  la rge  

group musica l per formance.  
Key ideas a re iden t ified by numbers (1). 

Per formance indica tors a re iden t ified by bullet s (• ). 
Sample tasks a re iden t ified by t r iangles (▲ ). 
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S tu de n ts  w ill active ly  e n gage  in  th e  proce sse s  th at con stitu te  cre ation  an d
pe rform an ce  in  th e  arts  (dan ce , m u sic , th e atre , an d v isu al arts ) an d partic ipate  in
variou s  ro le s  in  th e  arts . 

Theat re Visua l Ar t s 

1. Students  w ill create  and perform theatre  pieces  as  
w e ll as  improvisational drama. They w ill understand 
and use  the  basic  e lements  of theatre  in  the ir 
characterizations, improvisations, and play w riting. 
Students  w ill engage  in  individual and group theatrical 
and theatre -re lated tasks, and w ill describe  the  various 
role s  and means of creating, performing, and 
produ cin g  th e atre . 

In  addition  to  th e  Ge n e ral Edu cation  pe rform an ce  in dicators , 
s tu de n ts : 

•   w rite  p lays  to  com m u n icate  th e ir ide as  an d fe e lin gs  (a) 
•   co llaborate  in  th e  de ve lopm e n t of orig in al w orks  w h ich  

re fle ct life  e xpe rie n ce s  (b) 
•   u se  vocal, m ove m e n t, an d body te ch n iqu e s  to  cre ate  

com ple x  ch aracte rs  in  m on ologu e s , ora l in te rpre tation , 
an d sce n e  s tu dy (c ) 

•   cre ate  props , sce n e ry, an d costu m e s  for d iffe re n t s ty le s  of 
p lays  (d) 

•   carry  ou t actin g , d ire ctin g , an d de s ign  ch oice s  w h ich   
su pport an d e n h an ce  th e  in te n t of a  produ ction  (e ).  

T his is evident, for exam ple, when  students: 
▲  write a  play to submit  for  a  student  playwr ight ing compet it ion  

(e.g., Very Specia l Ar t s) following compet it ion  guidelines 
▲  use improvisa t ion  to discover  issues of concern  for  t eenagers and 

develop or igina l pieces in to scr ipt  format  
▲  use ora l in terpreta t ion  to convey the nuances of character  and 

feeling in  a  student  selected nar ra t ive poem 
▲  select  an  absurdist  piece (e.g., a  P in ter  or  Albee play) to produce 

which  h ighligh ts sophist ica ted levels of thea t r ica l understanding 
▲  par t icipa te in  an  in ternsh ip in  thea t re technology or  business  

management  with  a  loca l college, community or  professiona l  
thea t re product ion .  

1. Stu de n ts  w ill m ake  w orks  of art th at e xplore  
d iffe re n t k in ds  of su bje ct m atte r, topics , th e m e s , an d 
m e taph ors . Stu de n ts  w ill u n de rstan d an d u se  se n sory  
e le m e n ts , organ ization al prin c ip le s , an d e xpre ss ive  
im age s  to  com m u n icate  th e ir ow n  ide as  in  w orks  of 
art. Stu de n ts  w ill u se  a  varie ty  of art m ate ria ls , 
proce sse s , m e diu m s, an d te ch n iqu e s , an d u se  
appropriate  te ch n ologie s  for cre atin g  an d e xh ibitin g  
v isu al art w orks . 

In  addition  to  th e  Ge n e ral Edu cation  pe rform an ce  in dicators , 
s tu de n ts : 

•   produ ce  com pre h e n s ive  an d w e ll organ ize d  
com m e n ce m e n t portfo lios  of th e ir w ork (a)  

•   re ve al th rou gh  th e ir w ork a  broad in ve stigation  of a   
varie ty  of in div idu al ide as  an d at le ast on e  th e m e   
e xplore d im agin ative ly  an d in  de pth  (b)  

•   g ive  e v ide n ce  th at th e y  h ave  de ve lope d an  e m e rgin g   
pe rson al s ty le  (c )  

•   u se  se le cte d  m e diu m s an d te ch n iqu e s  an d se le ct th e  m ost 
appropriate  m e diu m s an d te ch n iqu e s  to  com m u n icate  
th e ir ide as  (d). 

T his is evident, for exam ple, when  students: 
▲  produce a  por t folio with  a t  least  t en  completed works, together  

with  sketches, notes and research  tha t  were used in  the 
development  of those works 

▲  include in  their  por t folios drawings which  show their  ability to 
draw from observa t ion  and from their  imagina t ion  

▲  include in  their  por t folios one example of a  work which  was  
student  genera ted, researched and developed  

▲  use elect ron ic imaging (film, computers, video,cd/rom, etc.) to  
crea te individua l images.  

STANDARD 1 
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Standard 2—Knowing and Using Arts
Mater ia ls and Resources 
Dance Music 

Elementary 

2. Stu de n ts  w ill kn ow  h ow  to  acce ss  dan ce  an d dan ce -
re late d  m ate ria l from  librarie s , re sou rce  ce n te rs , 
m u se u m s, s tu dios , an d pe rform an ce  space s . Stu de n ts  
w ill kn ow  variou s  care e r poss ibilit ie s  in  dan ce  an d 
re cre ation al opportu n itie s  to  dan ce . Stu de n ts  w ill 
a tte n d dan ce  e ve n ts  an d partic ipate  as  appropriate  
w ith in  e ach  se ttin g . 

Stu de n ts: 
•   de m on strate  kn ow le dge  of dan ce  re sou rce s  in  v ide o ,  

ph otograph y, prin t, an d live  pe rform an ce  (a)  
•   u n de rstan d th e  con ce pt of live  pe rform an ce  an d  

appropriate  con du ct (b)  
•   de m on strate  a  kn ow le dge  of dan ce -re late d  care e rs  (e .g ., 

dan ce r, ch ore ograph e r, com pose r, ligh tin g  de s ign e r, 
h is torian , te ach e r) (c ). 

T his is evident, for exam ple, when  students: 
▲  discuss the differences between  watch ing a  dance per formance 

on  video and watch ing a  live per formance 
▲  t a lk to a  visit ing a r t ist  (dancer, choreographer, composer,  

ligh t ing director ) about  what  he/she does.  

2. Stu de n ts  w ill u se  tradition al in stru m e n ts , e le ctron ic  
in stru m e n ts , an d a  varie ty  of n on tradition al sou n d 
sou rce s  to  cre ate  an d pe rform  m u sic . Th e y w ill u se  
variou s  re sou rce s  to  e xpan d th e ir kn ow le dge  of 
lis te n in g  e xpe rie n ce s , pe rform an ce  opportu n itie s , 
an d/or in form ation  abou t m u sic . Stu de n ts  w ill ide n tify  
opportu n itie s  to  con tribu te  to  th e ir com m u n itie s ’ 
m u sic  in stitu tion s , in c lu din g  th ose  e m be dde d in  oth e r 
in stitu tion s  (ch u rch  ch oirs , in du stria l m u sic  
e n se m ble s , e tc .). Stu de n ts  w ill kn ow  th e  vocation s  an d 
avocation s  available  to  th e m  in  m u sic . 

Stu de n ts: 
•   u se  c lassroom  an d n on tradition al in stru m e n ts  in   

pe rform in g an d cre atin g  m u sic  (a)  
•   con stru ct in stru m e n ts  ou t of m ate ria l n ot com m on ly   

u se d for m u sica l in s tru m e n ts  (b)  
•   u se  cu rre n t te ch n ology  to  m an ipu late  sou n d (c ) 
•   ide n tify  th e  variou s  se ttin gs  in  w h ich  th e y  h e ar m u sic  

an d th e  variou s  re sou rce s  th at are  u se d to  produ ce  m u sic  
du rin g  a  typica l w e e k; e xpla in  w h y th e  particu lar type  of 
m u sic  w as  u se d (d) 

•   de m on strate  appropriate  au die n ce  be h avior, in c lu din g  
atte n tive  lis te n in g , in  a  varie ty  of m u sica l se ttin gs  in  an d 
ou t of sch ool (e ) 

•   d iscu ss  w ays  th at m u sic  is  u se d by  variou s  m e m be rs  of 
th e  com m u n ity  (f). 

T his is evident, for exam ple, when  students: 
▲  use common items (e.g., keys, classroom blinds, measur ing  

st icks) as “found sounds” to improvise a  group composit ion   
▲  make a  shaker  from a  paper  tube to accompany a  Nat ive  

Amer ican  dance or  La t ino song  
▲  change pitch  or  t imbre of a  sound on  the synthesizer  
▲  keep a  log of loca t ions where they hear  music in  the community 

or  home 
▲  exhibit  appropr ia te behavior  when  listen ing to music in  the  

school’s auditor ium  
▲  descr ibe in  class the ways music is used a t  home and in  their   

community.  

Key ideas a re iden t ified by numbers (1).  
Per formance indica tors a re iden t ified by bullet s (• ).  

Sample tasks a re iden t ified by t r iangles (▲ ).  
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S tu de n ts  w ill be  kn ow le dge able  abou t an d m ake  u se  of th e  m ate ria ls  an d re sou rces  
available  for partic ipation  in  th e  arts  in  variou s  ro le s . 

Theat re Visua l Ar t s 

2. Stu de n ts  w ill kn ow  th e  bas ic  too ls , m e dia , an d 
te ch n iqu e s  in volve d in  th e atrica l produ ction . Stu de n ts  
w ill locate  an d u se  sch ool, com m u n ity, an d 
profe ss ion al re sou rce s  for th e atre  e xpe rie n ce s . 
Stu de n ts  w ill u n de rstan d th e  job opportu n itie s  
available  in  a ll aspe cts  of th e atre . 

Stu de n ts: 
•   v is it  th e ate rs , th e atre -re late d  fac ilit ie s , an d/or tou rin g  

com pan ie s  to  obse rve  aspe cts  of th e atrica l produ ction  (a) 
•   u se  th e  library/m e dia  ce n te r of th e ir sch ool or 

com m u n ity  to  fin d s tory  dram atization  m ate ria l or oth e r 
th e atre -re late d  m ate ria ls  an d to  v ie w  v ide otape s  of 
pe rform an ce s  (b) 

•   a tte n d th e atrica l pe rform an ce s  in  th e ir sch ool an d  
de m on strate  appropriate  au die n ce  be h avior (c )  

•   spe ak w ith  th e atre  profe ss ion als  abou t h ow  th e y  pre pare  
for an d pe rform  th e ir jobs  (d). 

T his is evident, for exam ple, when  students: 
▲  visit  the h igh  school to observe the rehearsa l of a  play and  

par t icipa te in  a  quest ion  and answer  session  with  the  
product ion  sta ff  

▲  search  the school libra ry for  a  story su itable to develop in to a   
play  

▲  discuss and adhere to gu idelines for  proper  behavior  when   
a t tending a  thea t r ica l product ion , behavior  which  enhances  
en joyment  and suppor t s the effor t s of the per formers  

▲  prepare in terview quest ions to use in  a  discussion  with  a  thea t re 
professiona l. 

2. Stu de n ts  w ill kn ow  an d u se  a  varie ty  of v isu al arts  
m ate ria ls , te ch n iqu e s , an d proce sse s . Stu de n ts  w ill 
kn ow  abou t re sou rce s  an d opportu n itie s  for 
partic ipation  in  v isu al arts  in  th e  com m u n ity  
(e xh ibition s , librarie s , m u se u m s, ga lle rie s ) an d u se  
appropriate  m ate ria ls  (art re produ ction s , s lide s , prin t 
m ate ria ls , e le c tron ic  m e dia). Stu de n ts  w ill be  aw are  of 
vocation al option s  available  in  th e  v isu al arts . 

Stu de n ts: 
•   u n de rstan d th e  ch aracte ris tics  of variou s  m e diu m s 

(tw o-dim e n sion al, th re e -dim e n sion al, e le c tron ic  im age s) 
in  orde r to  se le ct th ose  th at are  appropriate  for th e ir 
pu rpose s  an d in te n t (a) 

•   de ve lop skills  w ith  e le ctron ic  m e dia  as  a  m e an s  of  
e xpre ss in g  v isu al ide as  (b)  

•   kn ow  abou t som e  cu ltu ral in stitu tion s  (m u se u m s an d 
galle rie s ) an d com m u n ity  opportu n itie s  (art fe s tiva ls ) for 
lookin g  at orig in al art an d ta lk in g  to  v is it in g  artis ts , to  
in cre ase  th e ir u n de rstan din g  of art (c ) 

•   g ive  e xam ple s  o f adu lts  w h o  m ake  th e ir liv in gs  in  th e  
arts  pro fe s s ion s  (d). 

T his is evident, for exam ple, when  students: 
▲  use a  draw/pa in t  computer  program to crea te graphic images 
▲  visit  a  museum and wr ite a  shor t  repor t  of what  they saw 
▲  engage a  visit ing a r t ist  in  ta lk about  what  tha t  a r t ist  does, how 

he/she does it  and why. 

STANDARD 2 
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Standard 2—Knowing and Using Arts
Mater ia ls and Resources 
Dance Music 

Intermedia te 

2. Stu de n ts  w ill kn ow  h ow  to  acce ss  dan ce  an d dan ce -
re late d  m ate ria l from  librarie s , re sou rce  ce n te rs , 
m u se u m s, s tu dios , an d pe rform an ce  space s . Stu de n ts  
w ill kn ow  variou s  care e r poss ibilit ie s  in  dan ce  an d 
re cre ation al opportu n itie s  to  dan ce . Stu de n ts  w ill 
a tte n d dan ce  e ve n ts  an d partic ipate  as  appropriate  
w ith in  e ach  se ttin g . 

Stu de n ts: 
•   de m on strate  kn ow le dge  of sou rce s  for u n de rstan din g  

dan ce  te ch n ologie s : live , prin t, v ide o , com pu te r, e tc . (a ) 
•   de m on strate  kn ow le dge  of h ow  h u m an  s tru ctu re  an d 

fu n ction  affe ct m ove m e n t in  parts  of dan ce s  an d dan ce s  
th at th e y  kn ow  or h ave  ch ore ograph e d (b) 

•   de m on strate  kn ow le dge  of au die n ce /pe rform e r  
re spon s ibilit ie s  an d re lation sh ips  in  dan ce  (c )  

•   de m on strate  kn ow le dge  of d iffe re n ce s  in  pe rform an ce  
ve n u e  an d th e  e ve n ts  pre se n te d in  e ach  (d). 

T his is evident, for exam ple, when  students: 
▲  plan  an  appropr ia te venue for  a  dance they have developed 
▲  use the computer  or  video to examine dance rou t ines. 

2. Stu de n ts  w ill u se  tradition al in stru m e n ts , e le ctron ic  
in stru m e n ts , an d a  varie ty  of n on tradition al sou n d 
sou rce s  to  cre ate  an d pe rform  m u sic . Th e y w ill u se  
variou s  re sou rce s  to  e xpan d th e ir kn ow le dge  of 
lis te n in g  e xpe rie n ce s , pe rform an ce  opportu n itie s , 
an d/or in form ation  abou t m u sic . Stu de n ts  w ill ide n tify  
opportu n itie s  to  con tribu te  to  th e ir com m u n itie s ’ 
m u sic  in stitu tion s , in c lu din g  th ose  e m be dde d in  oth e r 
in stitu tion s  (ch u rch  ch oirs , in du stria l m u sic  
e n se m ble s , e tc .). Stu de n ts  w ill kn ow  th e  vocation s  an d 
avocation s  available  to  th e m  in  m u sic . 

Stu de n ts: 
•   u se  tradition al or n on tradition al sou n d sou rce s , 

in c lu din g  e le ctron ic  on e s , in  com posin g  an d pe rform in g 
s im ple  p ie ce s  (a) 

•   u se  sch ool an d com m u n ity  re sou rce s  to  de ve lop  
in form ation  on  m u sic  an d m u sic ian s  (b)  

•   u se  cu rre n t te ch n ology  to  cre ate , produ ce  an d  
re cord/playback m u sic  (c )  

•   ide n tify  a  com m u n ity-base d m u sica l in te re st or ro le  an d 
e xpla in  th e  skills , kn ow le dge , an d re sou rce s  n e ce ssary  to  
pu rsu e  th e  in te re st or adopt th e  ro le  (d) 

•   de m on strate  appropriate  lis te n in g  an d oth e r  
partic ipatory  re spon se s  to  m u sic  of a  varie ty  of ge n re s   
an d cu ltu re s  (e )  

•   in ve stigate  som e  care e r option s  re late d  to  th e ir m u sica l 
in te re sts  (f). 

T his is evident, for exam ple, when  students: 
▲  use their  voices, t radit iona l inst ruments, or  “found sounds” to 

crea te a  sound composit ion  which  is appropr ia te for  a  holiday 
(e.g., Halloween) 

▲  collect  and ca ta logue the concer t s scheduled in  their  community 
for  an  upcoming month  

▲  prepare a  solo for  per formance, use libra ry mater ia ls a t  school 
or  in  the community to wr ite a  shor t  paper  on  the composer  of a  
solo work they a re prepar ing 

▲  use a  stereo casset te recorder  and microphones to record a   
group composit ion  of their  peers and play it  back in  class  

▲  descr ibe, in  their  log, a  var iety of community musica l oppor tun i-
t ies in  which  students may par t icipa te 

▲  discover  and repor t  to the inst rumenta l class lesson  what  skills 
a re necessary to par t icipa te in  the regiona l youth  orchest ra  

▲  exhibit  proper  audience behavior  when  a t tending a  concer t   
given  by professiona l musicians  

▲  determine and record in  the log what  educa t ion  and t ra in ing a re 
needed to become one of the following—a composer, a r ranger, 
professiona l musician , or  other  occupa t ion  associa ted with  
music. 

Key ideas a re iden t ified by numbers (1).  
Per formance indica tors a re iden t ified by bullet s (• ).  

Sample tasks a re iden t ified by t r iangles (▲ ).  
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S tu de n ts  w ill be  kn ow le dge able  abou t an d m ake  u se  of th e  m ate ria ls  an d re sou rces  
available  for partic ipation  in  th e  arts  in  variou s  ro le s . 

Theat re Visua l Ar t s 

2. Stu de n ts  w ill kn ow  th e  bas ic  too ls , m e dia , an d 
te ch n iqu e s  in volve d in  th e atrica l produ ction . Stu de n ts  
w ill locate  an d u se  sch ool, com m u n ity, an d 
profe ss ion al re sou rce s  for th e atre  e xpe rie n ce s . 
Stu de n ts  w ill u n de rstan d th e  job opportu n itie s  
available  in  a ll aspe cts  of th e atre . 

Stu de n ts: 
•   v is it  the atre  te chnology fac ilit ie s , inc luding the  local h igh  

school fac ility, and in te ract w ith  profe ss ionals  and 
the atre  s tu de n ts  to  le arn  about the atre  te chnology (e .g ., 
ligh tin g, s tagin g, sound, e tc .) (a) 

•   u se  the  school or com m unity  library/m e dia  ce n te rs  and 
othe r re source s  to  de ve lop in form ation  on  various  
th e atre -re late d topics  (b) 

•   kn ow  abou t  loca l th e a trica l in s t i tu t ion s , a tte n d   
pe rform an ce s  in  s ch oo l an d  in  th e  com m u n ity, an d   
de m on s tra te  appropria te  au d ie n ce  be h avior (c )  

•   d iscu ss  vocation s /avocation s  w ith  th e atre  profe ss ion als  
an d ide n tify  th e  skills  an d pre paration  n e ce ssary  for 
th e atre  vocation s /avocation s  (d). 

T his is evident, for exam ple, when  students: 
▲  visit  the h igh  school to discover  how a  ligh t ing system works by 

par t icipa t ing in  hands-on  workshop exper ience with  a  ligh t ing 
technician  

▲  research  var ious thea t re h istory t ime per iods in  the libra ry and 
on  the computer  in ternet  to compile a  class booklet  on  thea t re 
h istory 

▲  prepare a  bu llet in  board with  in format ion  about  loca l school, 
college and community thea t res including product ion  schedules 
and student  reviews of product ions 

▲  in terview var ious thea t re technology a r t ist s and repor t  to the 
class on  the prepara t ion  necessary to be t ra ined for  these 
careers. 

2. Stu de n ts  w ill kn ow  an d u se  a  varie ty  of v isu al arts  
m ate ria ls , te ch n iqu e s , an d proce sse s . Stu de n ts  w ill 
kn ow  abou t re sou rce s  an d opportu n itie s  for 
partic ipation  in  v isu al arts  in  th e  com m u n ity  
(e xh ibition s , librarie s , m u se u m s, ga lle rie s ) an d u se  
appropriate  m ate ria ls  (art re produ ction s , s lide s , prin t 
m ate ria ls , e le c tron ic  m e dia). Stu de n ts  w ill be  aw are  of 
vocation al option s  available  in  th e  v isu al arts . 

Stu de n ts: 
•   de ve lop skills  w ith  a  varie ty  of art m ate ria ls  an d  

com pe te n ce  in  at le ast on e  m e diu m  (a)  
•   u se  th e  com pu te r an d oth e r e le ctron ic  m e dia  as   

de s ign in g  tools  an d to  com m u n icate  v isu al ide as  (b)  
•   take  advan tage  of com m u n ity  opportu n itie s  an d cu ltu ral 

in stitu tion s  to  le arn  from  profe ss ion al artis ts , look at 
orig in al art, an d in cre ase  th e ir u n de rstan din g  of art (c ) 

•   u n de rstan d th e  varie ty  of care e rs  re late d  to  th e  v isu al 
arts  an d th e  skills  n e ce ssary  to  pu rsu e  som e  of th e m  (d). 

T his is evident, for exam ple, when  students: 
▲  mix pa in t  in  a  range of shades and t in t s and apply the pa in t  to 

their  work with  skill 
▲  use the computer  to develop an  idea  for  a  project  with  scu lpture 
▲  visit  a  museum and look a t  an  or igina l work of a r t  and discuss 

the differences between  the or igina l and the reproduct ion  
▲  use the in ternet  to explore images of public a r t . 

STANDARD 2 
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Standard 2—Knowing and Using Arts
Mater ia ls and Resources 
Dance Music 

Commencement -Genera l Educa t ion  

2. Stu de n ts  w ill kn ow  h ow  to  acce ss  dan ce  an d dan ce -
re late d  m ate ria l from  librarie s , re sou rce  ce n te rs , 
m u se u m s, s tu dios , an d pe rform an ce  space s . Stu de n ts  
w ill kn ow  variou s  care e r poss ibilit ie s  in  dan ce  an d 
re cre ation al opportu n itie s  to  dan ce . Stu de n ts  w ill 
a tte n d dan ce  e ve n ts  an d partic ipate  as  appropriate  
w ith in  e ach  se ttin g . 

Stu de n ts: 
•   use  dance  technologie s  w ithout s ign ificant supervis ion  (a) 
•   are  fam iliar w ith  te ch n iqu e s  of re se arch  abou t dan ce  (b) 
•   kn ow  abou t re g ion al pe rform an ce  ve n u e s  w h ich  pre se n t 

dan ce  an d h ow  to  pu rch ase  t icke ts  an d acce ss  
in form ation  abou t e ve n ts  (c ) 

•   kn ow  abou t e du cation al re qu ire m e n ts  of dan ce -re late d  
care e rs  (d) 

•   ide n tify  m ajor m u sc le s  an d bon e s  an d h ow  th e y  fu n ction  
in  dan ce  m ove m e n t (e ). 

T his is evident, for exam ple, when  students: 
▲  select  the appropr ia te dance technologies for  a  given   

per formance  
▲  know about  the role tha t  muscles play in  dance and pract ice  

cor rect  st retch ing exercises  
▲  a t tend a  regiona l dance per formance and repor t  to the class  

about  it   
▲  compile an  ongoing ca lendar  of community dance events and  

share th is in format ion  with  other  students and the broader   
community th rough the broadcast  media , publica t ions, or   
on-line  

▲  a t tend a  var iety of dance per formances and keep a  journa l/file of 
the obvious differences and simila r it ies 

▲  gather  in format ion , th rough research  and in terviews, about  
dance-rela ted careers and professiona l t ra in ing, and establish  a  
file for  use and cont r ibu t ions by other  students 

▲  research  and compare and cont rast  the movement  and funct ions 
of muscles and bones in  dance and other  physica l act ivit ies, 
such  as tennis, swimming, etc. 

2. Stu de n ts  w ill u se  tradition al in stru m e n ts , e le ctron ic  
in stru m e n ts , an d a  varie ty  of n on tradition al sou n d 
sou rce s  to  cre ate  an d pe rform  m u sic . Th e y w ill u se  
variou s  re sou rce s  to  e xpan d th e ir kn ow le dge  of 
lis te n in g  e xpe rie n ce s , pe rform an ce  opportu n itie s , 
an d/or in form ation  abou t m u sic . Stu de n ts  w ill ide n tify  
opportu n itie s  to  con tribu te  to  th e ir com m u n itie s ’ 
m u sic  in stitu tion s , in c lu din g  th ose  e m be dde d in  oth e r 
in stitu tion s  (ch u rch  ch oirs , in du stria l m u sic  e n se m -
ble s , e tc .). Stu de n ts  w ill kn ow  th e  vocation s  an d 
avocation s  available  to  th e m  in  m u sic . 

Stu de n ts: 
•   u se  tradition al, e le c tron ic , an d n on tradition al m e dia  for 

com posin g , arran gin g , an d pe rform in g m u sic  (a) 
•   describe and compare the various services provided by  

community organ ization s  th at prom ote  m u sic   
pe rform an ce  an d lis te n in g  (b)  

•   u se  prin t an d e le ctron ic  m e dia , in c lu din g  re cordin gs , in  
sch ool an d com m u n ity  librarie s  to  gath e r an d re port 
in form ation  on  m u sic  an d m u sic ian s  (c ) 

•   ide n tify  an d discu ss  th e  con tribu tion s  of loca l e xpe rts  in  
variou s  aspe cts  of m u sic  pe rform an ce , produ ction , an d 
sch olarsh ip  (d) 

•   partic ipate  as  a  d iscrim in atin g  m e m be r of an  au die n ce  
w h e n  lis te n in g  to  pe rform an ce s  from  a  varie ty  of ge n re s , 
form s, an d s ty le s  (e ) 

•   u n de rstan d a  broad ran ge  of care e r opportu n itie s  in  th e  
fie ld  of m u sic , in c lu din g  th ose  in volve d w ith  fu n din g , 
produ cin g , an d m arke tin g  m u sica l e ve n ts  (f). 

T his is evident, for exam ple, when  students: 
▲  use an  elect ron ic keyboard and computer  to compose and pr in t  

ou t  a  sixteen  measure composit ion  
▲  repor t  to the class on  a  major  musica l organiza t ion  in  the 

community and it s schedule of per formances for  the school year  
▲  present  a  deta iled ora l repor t  to the class based on  informat ion  

ga thered a t  the loca l libra ry on  a  musician  and h is life which  
includes recordings of some of the composer ’s composit ions 

▲  gather  in format ion  about  stereo systems from a  loca l elect ron ics 
dea ler  

▲  a t tend two differen t  concer t s and note simila r it ies, differences 
and persona l react ions in  their  log 

▲  research  and wr ite a  repor t  on  a  musica l ca reer. 

Key ideas a re iden t ified by numbers (1).  
Per formance indica tors a re iden t ified by bullet s (• ).  

Sample tasks a re iden t ified by t r iangles (▲ ).  
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S tu de n ts  w ill be  kn ow le dge able  abou t an d m ake  u se  of th e  m ate ria ls  an d re sou rces  
available  for partic ipation  in  th e  arts  in  variou s  ro le s . 

Theat re Visua l Ar t s 

2. Stu de n ts  w ill kn ow  th e  bas ic  too ls , m e dia , an d 
te ch n iqu e s  in volve d in  th e atrica l produ ction . Stu de n ts  
w ill locate  an d u se  sch ool, com m u n ity, an d 
profe ss ion al re sou rce s  for th e atre  e xpe rie n ce s . 
Stu de n ts  w ill u n de rstan d th e  job opportu n itie s  
available  in  a ll aspe cts  of th e atre . 

Stu de n ts: 
•   u se  th e atre  te ch n ology  skills  an d fac ilit ie s  in  cre atin g  a  

th e atrica l e xpe rie n ce  (a) 
•   u se  sch ool an d com m u n ity  re sou rce s , in c lu din g   

library/m e dia  ce n te rs , m u se u m s an d th e atre   
profe ss ion als , as  part of th e  artis tic  proce ss  le adin g  to   
produ ction  (b)  

•   v is it  loca l th e atrica l in s titu tion s  an d atte n d th e atrica l  
pe rform an ce s  in  th e ir sch ool an d com m u n ity  as  an   
in div idu al an d part of a  grou p (c )  

•   u n de rstan d a  broad ran ge  of vocation s /avocation s  in   
pe rform in g, produ cin g , an d prom otin g  th e atre  (d).  

T his is evident, for exam ple, when  students: 
▲  read and follow a  ligh t ing plot  for  a  product ion , handling and 

focusing ligh t ing inst ruments proper ly 
▲  read a  scr ipt  for  a  product ion , then  complete pictor ia l research  

on  the costuming and accessor ies of the t ime per iod before 
design ing costumes 

▲  write a  shor t  review of a  loca l community per formance for   
publica t ion  in  the school newspaper   

▲  crea te a  publicity campaign  for  the h igh  school product ion . 

2. Stu de n ts  w ill kn ow  an d u se  a  varie ty  of v isu al arts  
m ate ria ls , te ch n iqu e s , an d proce sse s . Stu de n ts  w ill 
kn ow  abou t re sou rce s  an d opportu n itie s  for 
partic ipation  in  v isu al arts  in  th e  com m u n ity  
(e xh ibition s , librarie s , m u se u m s, ga lle rie s ) an d u se  
appropriate  m ate ria ls  (art re produ ction s , s lide s , prin t 
m ate ria ls , e le c tron ic  m e dia). Stu de n ts  w ill be  aw are  of 
vocation al option s  available  in  th e  v isu al arts . 

Stu de n ts: 
•   se le ct an d u se  m e diu m s an d proce sse s  th at com m u n icate  

in te n de d m e an in g in  th e ir art w orks , an d e xh ibit  
com pe te n ce  in  at le ast tw o m e diu m s (a) 

•   u se  th e  com pu te r an d e le ctron ic  m e dia  to  e xpre ss  th e ir 
v isu al ide as  an d de m on strate  a  varie ty  of approach e s  to  
artis tic  cre ation  (b) 

•   in te ract w ith  profe ss ion al artis ts  an d partic ipate  in   
sch ool- an d com m u n ity-spon sore d program s by  art  
organ ization s  an d cu ltu ral in stitu tion s  (c )  

•   u n de rstan d a  broad ran ge  of vocation s /avocation s  in  th e  
fie ld  of v isu al arts , in c lu din g  th ose  in volve d w ith  
cre atin g , pe rform in g, e xh ibitin g , an d prom otin g  art (d). 

T his is evident, for exam ple, when  students: 
▲  select  a  process or  medium for  their  in tended work of a r t  and 

descr ibe their  reasons for  tha t  select ion  
▲  in terview a  professiona l a r t ist  about  what  tha t  a r t ist  does,  

h is/her  prepara t ion , the organiza t ion  of h is/her  business  
▲  produce a  mixed media  work of a r t  which  uses the computer   

image, the camera , the copy machine and other  elect ron ic  
media .  

STANDARD 2 
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Standard 2—Knowing and Using Arts
Mater ia ls and Resources 
Dance Music 

Commencement -Major  Sequence 

2. Stu de n ts  w ill kn ow  h ow  to  acce ss  dan ce  an d dan ce -
re late d  m ate ria l from  librarie s , re sou rce  ce n te rs , 
m u se u m s, s tu dios , an d pe rform an ce  space s . Stu de n ts  
w ill kn ow  variou s  care e r poss ibilit ie s  in  dan ce  an d 
re cre ation al opportu n itie s  to  dan ce . Stu de n ts  w ill 
a tte n d dan ce  e ve n ts  an d partic ipate  as  appropriate  
w ith in  e ach  se ttin g . 

In  addition  to  th e  Ge n e ral Edu cation  pe rform an ce  in dicators , 
s tu de n ts : 

•   u se  te ch n ologie s  to  re se arch , cre ate , pe rform , or  
com m u n icate  abou t dan ce  (a)  

•   understand the  role s  of dancers , audience , and creators  in  
a  varie ty  of dan ce  form s an d con te xts  (b) 

•   partic ipate  in , or obse rve , dan ce  e ve n ts  ou ts ide  of  
sch ool (c )  

•   kn ow  abou t e du cation al re qu ire m e n ts  of dan ce -re late d  
care e rs  an d h ow  to  pre pare  for poss ible  e n tran ce  in to  
th ose  fie lds  (d) 

•   kn ow  abou t good n u trition , in ju ry  pre ve n tion , an d h ow  
to  care  for th e  body (e ). 

T his is evident, for exam ple, when  students: 
▲  use the In ternet  or  other  means to research  dance forms of the 

1920's 
▲  in tern  with  a  loca l dance company 
▲  research  a t  least  th ree inst itu t ions which  have dance programs 

in  order  to know the en t rance requirements for  each  
▲  pract ice good nut r it ion  and in jury prevent ion  techniques 
▲  work a lone or  with  a  group of students to research  cur ren t   

dance innova t ions th rough libra ry and on-line resources and  
compile a  bibliography of sources for  class use, including  
relevant  list servs, Home Pages, etc.  

▲  a lone or  with  a  group, research  the development  of one style of 
dance by using a  var iety of sources, including a rch iva l files 

▲  in terview professiona ls in  the dance indust ry to lea rn  about   
educa t iona l, physiologica l, and logist ica l ca reer  requirements  
and document  the in terviews.  

2. Stu de n ts  w ill u se  tradition al in stru m e n ts , e le ctron ic  
in stru m e n ts , an d a  varie ty  of n on tradition al sou n d 
sou rce s  to  cre ate  an d pe rform  m u sic . Th e y w ill u se  
variou s  re sou rce s  to  e xpan d th e ir kn ow le dge  of 
lis te n in g  e xpe rie n ce s , pe rform an ce  opportu n itie s , 
an d/or in form ation  abou t m u sic . Stu de n ts  w ill ide n tify  
opportu n itie s  to  con tribu te  to  th e ir com m u n itie s ’ 
m u sic  in stitu tion s , in c lu din g  th ose  e m be dde d in  oth e r 
in stitu tion s  (ch u rch  ch oirs , in du stria l m u sic  
e n se m ble s , e tc .). Stu de n ts  w ill kn ow  th e  vocation s  an d 
avocation s  available  to  th e m  in  m u sic . 

In  addition  to  th e  Ge n e ral Edu cation  pe rform an ce  in dicators , 
s tu de n ts : 

•   de ve lop a  c lass ifie d  an d an n otate d  dire ctory  of n e arby 
m u sic -re late d  e s tablish m e n ts  su ch  as  in stru m e n t an d 
m u sic  re ta ile rs , in s tru m e n t m ake rs  an d re pair pe rson s , 
re cordin g  s tu dios , u n ion  re pre se n tative s , e tc . (a ) 

•   ide n tify  w ays  th at th e y  h ave  con tribu te d to  th e  su pport 
of th e  m u sica l grou ps  of w h ich  th e y  are  m e m be rs  (b) 

•   e xpla in  opportu n itie s  available  to  th e m  for fu rth e r 
m u sica l grow th  an d profe ss ion al de ve lopm e n t in  h igh e r 
e du cation  an d com m u n ity  in stitu tion s  (c ). 

T his is evident, for exam ple, when  students: 
▲  collect  da ta  on  the music services ava ilable in  the community 

such  as recording studios, repa ir  shops, reta ilers and 
inst rument  makers 

▲  volunteer  to serve as music libra r ian  ( or  other  necessary  
posit ions such  as secreta ry) for  a  per forming group in  which   
they par t icipa te  

▲  via  the In ternet  or  a  computer  da ta  base, genera te a  list  of 
colleges tha t  offer  a  par t icu la r  program in  a  musica l field (e.g., 
per formance, inst rument  repa ir, elect ron ics, a r t s product ion). 

Key ideas a re iden t ified by numbers (1). 
Per formance indica tors a re iden t ified by bullet s (• ). 

Sample tasks a re iden t ified by t r iangles (▲ ). 
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S tu de n ts  w ill be  kn ow le dge able  abou t an d m ake  u se  of th e  m ate ria ls  an d re sou rces  
available  for partic ipation  in  th e  arts  in  variou s  ro le s . 

Theat re Visua l Ar t s 

2. Stu de n ts  w ill kn ow  th e  bas ic  too ls , m e dia , an d 
te ch n iqu e s  in volve d in  th e atrica l produ ction . Stu de n ts  
w ill locate  an d u se  sch ool, com m u n ity, an d 
profe ss ion al re sou rce s  for th e atre  e xpe rie n ce s . 
Stu de n ts  w ill u n de rstan d th e  job opportu n itie s  
available  in  a ll aspe cts  of th e atre . 

In  addition  to  th e  Ge n e ral Edu cation  pe rform an ce  in dicators , 
s tu de n ts : 

•   ide n tify  cu rre n t te ch n ologie s , pu blish e d scripte d  
m ate ria l, an d prin t an d e le ctron ic  re sou rce s  available  for 
th e atrica l produ ction s  (a) 

•   ide n tify  co lle ge  an d/or com m u n ity  opportu n itie s  in   
th e atre  afte r gradu ation  an d th e  re qu ire m e n ts  for  
application  or partic ipation  (b)  

•   coope rate  in  an  e n se m ble  as  pe rform e rs , de s ign e rs ,  
te ch n ic ian s , an d m an age rs  to  cre ate  a  th e atrica l  
produ ction  (c )  

•   de s ign  an  in div idu alize d  s tu dy program  (i .e ., in te rn sh ip , 
m e n torsh ip , re se arch  proje ct) in  a  ch ose n  th e atre , fi lm , 
or v ide o  vocation /avocation  an d sh are  th e  in form ation  
w ith  th e  c lass  (d). 

T his is evident, for exam ple, when  students: 
▲  invest iga te and select  a  computer  program for  use in  design ing 

floor  plans and eleva t ion  drawings for  a  set  design  
▲  a t tend loca l college and university drama days designed to  

provide workshop exper iences for  h igh  school students  
in terested in  pursu ing thea t re as a  ca reer  and wr ite a  school  
newslet ter  a r t icle about  the exper ience  

▲  form a  product ion  team for  a  play (producer, director, stage  
manager, t echnica l director  and house manager ) to plan  the  
necessary schedules and car ry ou t  the a r t ist ic concept  of the  
director   

▲  par t icipa te in  a  mentorsh ip program with  a  thea t re professiona l 
and repor t  to the class about  the exper ience. 

2. Stu de n ts  w ill kn ow  an d u se  a  varie ty  of v isu al arts  
m ate ria ls , te ch n iqu e s , an d proce sse s . Stu de n ts  w ill 
kn ow  abou t re sou rce s  an d opportu n itie s  for 
partic ipation  in  v isu al arts  in  th e  com m u n ity  
(e xh ibition s , librarie s , m u se u m s, ga lle rie s ) an d u se  
appropriate  m ate ria ls  (art re produ ction s , s lide s , prin t 
m ate ria ls , e le c tron ic  m e dia). Stu de n ts  w ill be  aw are  of 
vocation al option s  available  in  th e  v isu al arts . 

In  addition  to  th e  Ge n e ral Edu cation  pe rform an ce  in dicators , 
s tu de n ts : 

•   de ve lop Com m e n ce m e n t P ortfo lios  th at sh ow   
profic ie n cy  in  on e  or m ore  m e diu m s an d skill in  u s in g   
an d m an ipu latin g  th e  com pu te r an d oth e r e le ctron ic   
m e dia  (a)  

•   pre pare  a  portfo lio  th at m e e ts  th e  adm iss ion   
re qu ire m e n ts  of se le cte d  in stitu tion s  (b)  

•   u n de rs tan d  th e  pre parat ion  re qu ire d  for part icu lar art  
pro fe s s ion s  an d  acqu ire  som e  sk i lls  o f th ose  pro fe s s ion s  
th rou gh  in te rn sh ips  w ith  loca l ga lle rie s , m u se u m s , 
adve rt is in g  age n c ie s , arch i te ctu ral firm s, an d oth e r 
in stitu tion s  (c ). 

T his is evident, for exam ple, when  students: 
▲  include in  their  por t folios works of a r t  which  show proficiency 

with  two mediums 
▲  invest iga te the admission  requirements of two or  th ree colleges 

or  un iversit ies 
▲  invest iga te the prepara t ion  necessary for  en t rance in to one of  

the a r t s professions  
▲  exhibit  their  works in  a  one-person  show and wr ite the accompa-

nying descr ipt ive mater ia l. 

STANDARD 2 
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Standard 3—Responding to and Analyzing
Works of Art  
Dance Music 

Elementary 

3. Stu de n ts  w ill e xpre ss  th rou gh  w ritte n  an d oral 
lan gu age  th e ir u n de rstan din g , in te rpre tation , an d 
e valu ation  of dan ce s  th e y  se e , do , an d re ad abou t. 
Stu de n ts  w ill acqu ire  th e  crit ica l vocabu lary  to  ta lk  
an d w rite  abou t a  varie ty  of dan ce  form s. 

Stu de n ts: 
•   de m on strate  kn ow le dge  of w ords  an d sym bols  (k in e tic , 

v isu al, tacti le , au ral an d o lfactory) th at de scribe  
m ove m e n t (a) 

•   e xpre ss  to  oth e rs  th e ir u n de rstan din g  of spe c ific  dan ce  
pe rform an ce s , u s in g  appropriate  lan gu age  to  de scribe  
w h at th e y  h ave  se e n  an d h e ard (b). 

T his is evident, for exam ple, when  students: 
▲  descr ibe the pa t terns tha t  they see in  a  video of a  dance, such  

as, T he March  of T he Wooden  S old iers 
▲  descr ibe the bodily movement  tha t  they see in  a  dance and then  

imita te it . 

3. Stu de n ts  w ill de m on strate  th e  capacity  to  lis te n  to  
an d com m e n t on  m u sic . Th e y w ill re late  th e ir crit ica l 
asse rtion s  abou t m u sic  to  its  ae s th e tic , s tru ctu ral, 
acou stic , an d psych ologica l qu alit ie s . Stu de n ts  w ill u se  
con ce pts  base d on  th e  s tru ctu re  of m u sic ’s  con te n t an d 
con te xt to  re late  m u sic  to  oth e r broad are as  of 
kn ow le dge . Th e y w ill u se  con ce pts  from  oth e r 
d isc ip lin e s  to  e n h an ce  th e ir u n de rstan din g  of m u sic . 

Stu de n ts: 
•   th rou gh  lis te n in g , ide n tify  th e  s tre n gth s  an d w e akn e sse s  

of spe c ific  m u sica l w orks  an d pe rform an ce s , in c lu din g  
th e ir ow n  an d oth e rs’ (a) 

•   de scribe  th e  m u sic  in  te rm s re late d  to  bas ic  e le m e n ts   
su ch  as  m e lody, rh yth m , h arm on y, dyn am ics , t im bre ,  
form , s ty le , e tc . (b)  

•   d iscu ss  th e  bas ic  m e an s  by  w h ich  th e  voice  an d  
in stru m e n ts  can  a lte r p itch , lou dn e ss , du ration , an d  
t im bre  (c )  

•   de scribe  th e  m u sic ’s  con te xt in  te rm s re late d  to  its  soc ia l 
an d psych ologica l fu n ction s  an d se ttin gs  (e .g ., ro le s  of 
partic ipan ts , e ffe cts  of m u sic , u se s  of m u sic  w ith  oth e r 
e ve n ts  or obje cts , e tc .) (d) 

•   de scribe  th e ir u n de rstan din gs  of particu lar p ie ce s  of  
m u sic  an d h ow  th e y  re late  to  th e ir su rrou n din gs  (e ).  

T his is evident, for exam ple, when  students: 
▲  listen  to another  student ’s musica l composit ion  and ident ify  

elements (such  as rhythm, harmony, melody) tha t  they liked  
and disliked  

▲  descr ibe, using cor rect  t erminology, the elements of music (such  
as t imbre, dynamics, form) heard in  a  musica l recording  

▲ ora lly iden t ify the meter  of a  song sung by their  classmates  
▲  demonst ra te with  a  rubber  band how to ra ise and lower  pitch  
▲  write a  few sen tences on  a  socia l funct ion  a t tended (such  as a  

wedding, bar  mitzvah , etc.) and how music was used to enhance 
the funct ion  

▲  t ell how music can  set  a  mood in  a  par t icu la r  set t ing (e.g.,  
“happy” in  an  amusement  park).  

Key ideas a re iden t ified by numbers (1).  
Per formance indica tors a re iden t ified by bullet s (• ).  

Sample tasks a re iden t ified by t r iangles (▲ ).  
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S tu de n ts  w ill re spon d critica lly  to  a  varie ty  of w orks  in  th e  arts , con n e ctin g  th e
in div idu al w ork to  oth e r w orks  an d to  oth e r aspe cts  of h u m an  e n de avor an d
th ou gh t. 

Theat re Visua l Ar t s 

3. Stu de n ts  w ill re fle ct on , in te rpre t, an d e valu ate  
p lays  an d th e atrica l pe rform an ce s , both  live  an d 
re corde d, u s in g  th e  lan gu age  of dram atic  crit ic ism . 
Stu de n ts  w ill an alyze  th e  m e an in g an d ro le  of th e atre  
in  soc ie ty. Stu de n ts  w ill ide n tify  w ays  in  w h ich  
dram a/th e atre  con n e cts  to  fi lm  an d v ide o , o th e r arts , 
an d oth e r d isc ip lin e s . 

Stu de n ts: 
•   d iscu ss  th e ir u n de rstan din g , in te rpre tation , an d  

e valu ation  of a  th e atrica l pe rform an ce , u s in g  bas ic   
th e atre  te rm in ology  (a)  

•   ide n tify  th e  u se  of o th e r art form s in  th e atre   
produ ction s  (b)  

•   e xpla in  th e  re lation sh ip  of th e atre  to  fi lm  an d v ide o  (c ). 

T his is evident, for exam ple, when  students: 
▲  view a  scene or  dramat ic reading by their  peers and descr ibe the 

thea t r ica l elements such  as set t ing, character, conflict , etc. 
▲  discuss how music, dance and the visua l a r t s a re used to  

enhance musica l thea t re product ions  
▲  compare how live thea t re differs from filmed or  taped  

per formances.  

3. Stu de n ts  w ill re fle ct on , in te rpre t, an d e valu ate  
w orks  of art, u s in g  th e  lan gu age  of art crit ic ism . 
Stu de n ts  w ill an alyze  th e  v isu al ch aracte ris tics  of th e  
n atu ral an d bu ilt  e n viron m e n t an d e xpla in  th e  soc ia l, 
cu ltu ral, psych ologica l, an d e n viron m e n tal d im e n sion s  
of th e  v isu al arts . Stu de n ts  w ill com pare  th e  w ays  in  
w h ich  a  varie ty  of ide as , th e m e s , an d con ce pts  are  
e xpre sse d th rou gh  th e  v isu al arts  w ith  th e  w ays  th e y  
are  e xpre sse d in  oth e r d isc ip lin e s . 

Stu de n ts: 
•   expla in  th e ir re fle ction s  abou t th e  m e an in gs , pu rpose s , 

an d sou rce s  of w orks  of art; de scribe  th e ir re spon se s  to  
th e  w orks  an d th e  re ason s  for th ose  re spon se s  (a) 

•   expla in  th e  v isu al an d oth e r se n sory  qu alit ie s  (su rface s , 
co lors , te xtu re s , sh ape , s ize s , vo lu m e s) fou n d in  a  w ide  
varie ty  of art w orks  (b) 

•   expla in  th e  th e m e s  th at are  fou n d in  w orks  of v isu al art 
an d h ow  th e  art w orks  are  re late d  to  oth e r form s of art 
(dan ce , m u sic , th e atre , e tc .) (c ) 

•   explain  how  ideas, themes, or concepts  in  the  visual arts  
are  expressed in  other disciplines  (e .g ., mathematics , 
sc ience , literature , social s tudie s , e tc .) (d). 

T his is evident, for exam ple, when  students: 
▲  descr ibe what  they see in  a  work of a r t  and tell what  they th ink 

the work of a r t  is about  
▲  descr ibe how lines might  imply mot ion , color  might  convey 

emot ion  and size might  suggest  distance in  selected works of a r t  
▲  show how pa t tern  can  be found in  a  Mondr ian  pa in t ing and in  a  

familia r  song. 
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Standard 3—Responding to and Analyzing
Works of Art  
Dance Music 

Intermedia te 

3. Stu de n ts  w ill e xpre ss  th rou gh  w ritte n  an d oral 
lan gu age  th e ir u n de rstan din g , in te rpre tation , an d 
e valu ation  of dan ce s  th e y  se e , do , an d re ad abou t. 
Stu de n ts  w ill acqu ire  th e  crit ica l vocabu lary  to  ta lk  
an d w rite  abou t a  varie ty  of dan ce  form s. 

Stu de n ts: 
•   de m on strate  kn ow le dge  of th e  te ch n ica l lan gu age  u se d in  

d iscu ss in g  dan ce  pe rform an ce s  (a) 
•   de m onstrate  know le dge  of chore ograph ic  principle s  and 

proce sse s  (b) 
•   e xpre ss  to  o th e rs  th e ir u n de rs tan din g  o f spe c ific  dan ce  

pe rform an ce s , in c lu din g  pe rce ption s , de scription s , 
an alyse s , in te rpre tation s , an d e va lu ation s  (c ). 

T his is evident, for exam ple, when  students: 
▲  write a  shor t  review of a  h igh  school dance per formance 
▲  after  viewing a  video of a  dance they compare their   

in terpreta t ions with  others in  the group.  

3. Stu de n ts  w ill de m on strate  th e  capacity  to  lis te n  to  
an d com m e n t on  m u sic . Th e y w ill re late  th e ir crit ica l 
asse rtion s  abou t m u sic  to  its  ae s th e tic , s tru ctu ral, 
acou stic , an d psych ologica l qu alit ie s . Stu de n ts  w ill u se  
con ce pts  base d on  th e  s tru ctu re  of m u sic ’s  con te n t an d 
con te xt to  re late  m u sic  to  oth e r broad are as  of 
kn ow le dge . Th e y w ill u se  con ce pts  from  oth e r 
d isc ip lin e s  to  e n h an ce  th e ir u n de rstan din g  of m u sic . 

Stu de n ts: 
•   th rou gh  lis te n in g , an alyze  an d e valu ate  th e ir ow n  an d 

oth e rs’ pe rform an ce s , im provisation s , an d com position s  
by  ide n tify in g  an d com parin g  th e m  w ith  s im ilar w orks  
an d e ve n ts  (a) 

•   u se  appropriate  te rm s to  re fle ct a  w orkin g  kn ow le dge  of 
th e  m u sica l e le m e n ts  (b) 

•   de m on strate  a  bas ic  aw are n e ss  of th e  te ch n ica l sk ills   
m u sic ian s  m u st de ve lop to  produ ce  an  ae sth e tica lly   
acce ptable  pe rform an ce  (c )  

•   u se  appropriate  te rm s to  re fle ct a  w orkin g  kn ow le dge  of 
soc ia l-m u sica l fu n ction s  an d u se s  (appropriate  ch oice s  of 
m u sic  for com m on  ce re m on ie s  an d oth e r e ve n ts ) (d) 

•   u se  bas ic  sc ie n tific  con ce pts  to  e xpla in  h ow   
m u sic -re late d  sou n d is  produ ce d, tran sm itte d  th rou gh   
a ir, an d pe rce ive d (e )  

•   u se  te rm in ology  from  m u sic  an d oth e r arts  to  an alyze  
an d com pare  th e  s tru ctu re s  of m u sica l an d oth e r artis tic  
an d lite rary  w orks  (f). 

T his is evident, for exam ple, when  students: 
▲  listen  to two musica l composit ions on  the same theme (e.g., 

celebra t ing a  holiday) and poin t  ou t  simila r it ies and differences 
▲  compare and cont rast  h is/her  per formance of a  solo with  tha t  of 

a  professiona l recording 
▲  accura tely descr ibe the musica l elements employed in  an   

or igina l composit ion  or  one wr it ten  by peers  
▲  descr ibe a  technique (e.g., cor rect  hand posit ion  or  relaxed jaw) 

tha t  will improve their  tone in  playing or  singing 
▲  plan  a  socia l event  and list  the music (or  musicians) tha t  would 

suppor t  the occasion  
▲  use garden  hoses (or  other  tubing) of differ ing lengths to  

demonst ra te how the lengths a ffect  pitch   
▲  suggest  some classica l pieces of music tha t  may accompany a   

show of student  a r t  work or  poet ry and specify why the  
select ions were chosen .  

Key ideas a re iden t ified by numbers (1).  
Per formance indica tors a re iden t ified by bullet s (• ).  

Sample tasks a re iden t ified by t r iangles (▲ ).  
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S tu de n ts  w ill re spon d critica lly  to  a  varie ty  of w orks  in  th e  arts , con n e ctin g  th e
in div idu al w ork to  oth e r w orks  an d to  oth e r aspe cts  of h u m an  e n de avor an d
th ou gh t. 

Theat re Visua l Ar t s 

3. Stu de n ts  w ill re fle ct on , in te rpre t, an d e valu ate  
p lays  an d th e atrica l pe rform an ce s , both  live  an d 
re corde d, u s in g  th e  lan gu age  of dram atic  crit ic ism . 
Stu de n ts  w ill an alyze  th e  m e an in g an d ro le  of th e atre  
in  soc ie ty. Stu de n ts  w ill ide n tify  w ays  in  w h ich  
dram a/th e atre  con n e cts  to  fi lm  an d v ide o , o th e r arts , 
an d oth e r d isc ip lin e s . 

Stu de n ts: 
•   use  the  techn iques and vocabulary of theatre  critic ism, 

both  w ritten  and oral, to  discuss  theatre  experiences  and 
im prove  in dividu al an d grou p pe rform an ce s  (a) 

•   e xam in e  an d discu ss  th e  u se  of o th e r art form s in  a   
th e atre  produ ction  (b)  

•   e xpla in  h ow  dram a/th e atre  e xpe rie n ce s  re late  to  oth e r 
lite rary  an d artis tic  e ve n ts  (c ). 

T his is evident, for exam ple, when  students: 
▲  direct  a  group of their  peers and give specific recommendat ions 

for  improving a  small group per formance 
▲  design  a  set , develop costumes or  wr ite a  song for  a  scene of a  

play and expla in  why the project  is appropr ia te 
▲  compare and cont rast  a  dramat ic reading and a  silen t  reading of 

a  par t icu la r  passage. 

3. Stu de n ts  w ill re fle ct on , in te rpre t, an d e valu ate  
w orks  of art, u s in g  th e  lan gu age  of art crit ic ism . 
Stu de n ts  w ill an alyze  th e  v isu al ch aracte ris tics  of th e  
n atu ral an d bu ilt  e n viron m e n t an d e xpla in  th e  soc ia l, 
cu ltu ral, psych ologica l, an d e n viron m e n tal d im e n sion s  
of th e  v isu al arts . Stu de n ts  w ill com pare  th e  w ays  in  
w h ich  a  varie ty  of ide as , th e m e s , an d con ce pts  are  
e xpre sse d th rou gh  th e  v isu al arts  w ith  th e  w ays  th e y  
are  e xpre sse d in  oth e r d isc ip lin e s . 

Stu de n ts: 
•   d iscu ss  an d w rite  th e ir an alyse s  an d in te rpre tation s  of 

th e ir ow n  w orks  of art an d th e  art of o th e rs , u s in g  
appropriate  crit ica l lan gu age  (a) 

•   ide n tify, an alyze , an d in te rpre t th e  v isu al an d se n sory   
ch aracte ris tics  th at th e y  d iscove r in  n atu ral an d  
h u m an -m ade  form s (b)  

•   com pare  th e  w ays  ide as  an d con ce pts  are  com m u n icate d  
th rou gh  v isu al art w ith  th e  variou s  w ays  th at th ose  ide as  
an d con ce pts  are  m an ife s te d  in  oth e r art form s (c ). 

•   com pare  th e  w ays  ide as , th e m e s , an d con ce pts  are   
com m u n icate d  th rou gh  th e  v isu al arts  in  oth e r  
d isc ip lin e s , an d th e  variou s  w ays  th at th ose  ide as ,  
th e m e s , an d con ce pts  are  m an ife s te d  w ith in  th e   
d isc ip lin e  (d).  

T his is evident, for exam ple, when  students: 
▲  write an  in terpreta t ion  of Horace P ippin 's Dom ino Players a fter  

class ana lysis of the images and composit ion  
▲  discuss the way in  which  the black and white and gray of the  

pa in t ing enhances the meaning of P icasso's Guerinca  
▲  ana lyze the engineer ing skills and the polit ica l skills, in  

addit ion  to h is a r t ist ic vision  tha t  the a r t ist , Chr isto, needed in  
order  to complete the Wrapping Of T he R eich  S tag in  1995. 
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3. Stu de n ts  w ill e xpre ss  th rou gh  w ritte n  an d oral 
lan gu age  th e ir u n de rstan din g , in te rpre tation , an d 
e valu ation  of dan ce s  th e y  se e , do , an d re ad abou t. 
Stu de n ts  w ill acqu ire  th e  crit ica l vocabu lary  to  ta lk  
an d w rite  abou t a  varie ty  of dan ce  form s. 

Stu de n ts: 
•   m ake  com parison s  of th e  n atu re  an d prin c ip le s  of dan ce  

to  oth e r arts  (a) 
•   an alyze  an d de scribe  s im ilaritie s  an d diffe re n ce s  in   

d iffe re n t dan ce  form s an d s ty le s  (b)  
•   de scribe  an d com pare  a  varie ty  of ch ore ograph ic   

approach e s  u se d in  th e  cre ation  of dan ce s  (c ).  

T his is evident, for exam ple, when  students: 
▲  compare the rhythm found in  a  par t icu la r  dance with  the  

rhythm in  a  musica l piece and with  the rhythm found in  a   
pa in t ing  

▲  do a  shor t  research  paper  in  which  they t race the or igins of  
modern  dance  

▲  observe severa l choreographers working to crea te their  dances 
and then  compare, cont rast , and descr ibe the processes 

▲  in terview a  choreographer  regarding the or igins of the ideas for  
the choreography, including cu ltura l, esthet ics, persona l, and 
other  in fluences and document  tha t  in terview to share with  the 
class 

▲  write a  deta iled repor t  of the in fluence of dance educa t ion  on  the 
student 's understanding of other  cu ltures and other  disciplines. 

3. Stu de n ts  w ill de m on strate  th e  capacity  to  lis te n  to  
an d com m e n t on  m u sic . Th e y w ill re late  th e ir crit ica l 
asse rtion s  abou t m u sic  to  its  ae s th e tic , s tru ctu ral, 
acou stic , an d psych ologica l qu alit ie s . Stu de n ts  w ill u se  
con ce pts  base d on  th e  s tru ctu re  of m u sic ’s  con te n t an d 
con te xt to  re late  m u sic  to  oth e r broad are as  of 
kn ow le dge . Th e y w ill u se  con ce pts  from  oth e r 
d isc ip lin e s  to  e n h an ce  th e ir u n de rstan din g  of m u sic . 

Stu de n ts: 
•   th rou gh  lis te n in g , an alyze  an d e valu ate  th e ir ow n  an d 

oth e rs’ pe rform an ce s , im provisation s , an d com position s  
an d su gge st im prove m e n ts  (a) 

•   re ad an d w rite  crit iqu e s  of m u sic  th at d isplay  a  broad  
kn ow le dge  of m u sica l e le m e n ts , ge n re s , an d s ty le s  (b)  

•   use  anatomical and other sc ientific  terms to  explain  the  
musical e ffectiveness  of various sound sources— 
traditional, nontraditional, and e lectron ic  (c) 

•   u se  appropriate  te ch n ica l an d soc io-cu ltu ral te rm s to   
de scribe  m u sica l pe rform an ce s  an d com position s  (d)  

•   ide n tify  an d de scribe  th e  con tribu tion s  of both  locally  
an d in te rn ation ally  kn ow n  e xe m plars  of h igh  qu ality  in  
th e  m ajor m u sica l ge n re s  (e ) 

•   e xpla in  h ow  pe rform e rs , com pose rs , an d arran ge rs  m ake  
artis tic  de c is ion s  (f). 

T his is evident, for exam ple, when  students: 
▲  listen  to a  peer ’s per formance and complete an  eva lua t ion  form 

suggest ing a reas in  need of improvement  
▲  use cor rect  t erminology when repor t ing on  a  school concer t  for  

the school newspaper  for  one per forming organiza t ion  
▲  expla in  how over tones a re produced and demonst ra te them on  a  

st r ing inst rument  by playing harmonics 
▲  expla in  how sound is produced on  a  t radit iona l or  elect ron ic  

inst rument   
▲  in  the log descr ibe the music and the impact  the music had on  a  

socia l occasion  such  as a  bir thday par ty, parade, etc. 
▲  develop a  list  of professiona l musicians in  a  par t icu la r  idiom  

(i.e., jazz saxophone, classica l t enor, etc.)  
▲  ana lyze a  solo per formance and expla in  the a r t ist ic decisions  

evident  in  the per formance.  

Key ideas a re iden t ified by numbers (1).  
Per formance indica tors a re iden t ified by bullet s (• ).  

Sample tasks a re iden t ified by t r iangles (▲ ).  
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S tu de n ts  w ill re spon d critica lly  to  a  varie ty  of w orks  in  th e  arts , con n e ctin g  th e
in div idu al w ork to  oth e r w orks  an d to  oth e r aspe cts  of h u m an  e n de avor an d
th ou gh t. 

Theat re Visua l Ar t s 

3. Stu de n ts  w ill re fle ct on , in te rpre t, an d e valu ate  
p lays  an d th e atrica l pe rform an ce s , both  live  an d 
re corde d, u s in g  th e  lan gu age  of dram atic  crit ic ism . 
Stu de n ts  w ill an alyze  th e  m e an in g an d ro le  of th e atre  
in  soc ie ty. Stu de n ts  w ill ide n tify  w ays  in  w h ich  
dram a/th e atre  con n e cts  to  fi lm  an d v ide o , o th e r arts , 
an d oth e r d isc ip lin e s . 

Stu de n ts: 
•   art icu la te  an  u n de rs tan d in g , in te rpre ta t ion , an d  

e va lu at ion  o f a  th e a tre  p ie ce  a s  dram a an d  as  a  re a lize d  
produ ct ion , u s in g  appropria te  crit ica l vocabu lary  (a) 

•   e valu ate  th e  u se  of o th e r art form s in  a  th e atre   
produ ction  (b)  

•   e xpla in  h ow  a  th e atrica l produ ction  e xe m plifie s  m ajor 
th e m e s  an d ide as  from  oth e r d isc ip lin e s  (c ). 

T his is evident, for exam ple, when  students: 
▲  view differen t  product ions of the same scene from Tam ing of the 

S hrew , compar ing and cont rast ing the var ious mediums (video, 
film and live per formance) 

▲  ana lyze the impact  of costuming, ha ir  and makeup in  helping to 
establish  character  

▲  write a  cr it ica l paper  ana lyzing the themes of a  play. 

3. Stu de n ts  w ill re fle ct on , in te rpre t, an d e valu ate  
w orks  of art, u s in g  th e  lan gu age  of art crit ic ism . 
Stu de n ts  w ill an alyze  th e  v isu al ch aracte ris tics  of th e  
n atu ral an d bu ilt  e n viron m e n t an d e xpla in  th e  soc ia l, 
cu ltu ral, psych ologica l, an d e n viron m e n tal d im e n sion s  
of th e  v isu al arts . Stu de n ts  w ill com pare  th e  w ays  in  
w h ich  a  varie ty  of ide as , th e m e s , an d con ce pts  are  
e xpre sse d th rou gh  th e  v isu al arts  w ith  th e  w ays  th e y  
are  e xpre sse d in  oth e r d isc ip lin e s . 

Stu de n ts: 
•   u se  th e  lan gu age  of art crit ic ism  by re adin g  an d 

discu ss in g  crit ica l re v ie w s  in  n e w spape rs  an d jou rn als  
an d by  w ritin g  th e ir ow n  critica l re spon se s  to  w orks  of 
art (e ith e r th e ir ow n  or th ose  of o th e rs) (a) 

•   e xpla in  th e  v isu al an d oth e r se n sory  qu alit ie s  in  art an d 
n atu re  an d th e ir re lation  to  th e  soc ia l e n viron m e n t (b) 

•   an alyze  an d in te rpre t th e  w ays  in  w h ich  polit ica l, 
cu ltu ral, soc ia l, re lig iou s , an d psych ologica l con ce pts  an d 
th e m e s  h ave  be e n  e xplore d in  v isu al art (c ) 

•   de ve lop con n e ction s  be tw e e n  th e  w ays  ide as , th e m e s , an d 
con ce pts  are  e xpre sse d th rou gh  th e  v isu al arts  an d oth e r 
d isc ip lin e s  in  e ve ryday life  (d). 

T his is evident, for exam ple, when  students: 
▲  discuss the poin t  of view of a  cr it ic in  a  loca l newspaper  who has 

reviewed a  loca l exhibit ion  
▲  ana lyze the way in  which  a  work of a r t  by Leon Golub expresses 

a  polit ica l poin t  of view 
▲  write a  review of a  student  exhibit ion . 
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3. Stu de n ts  w ill e xpre ss  th rou gh  w ritte n  an d oral 
lan gu age  th e ir u n de rstan din g , in te rpre tation , an d 
e valu ation  of dan ce s  th e y  se e , do , an d re ad abou t. 
Stu de n ts  w ill acqu ire  th e  crit ica l vocabu lary  to  ta lk  
an d w rite  abou t a  varie ty  of dan ce  form s. 

In  addition  to  th e  Ge n e ral Edu cation  pe rform an ce  in dicators , 
s tu de n ts : 

•   e xpre ss  to  oth e rs  th e orie s  abou t th e  n atu re  of dan ce  an d 
th e  u n de rly in g  assu m ption s  th at pe ople  h ave  abou t 
dan ce  (a) 

•   de scribe  an d an alyze  s im ilaritie s  an d diffe re n ce s   
be tw e e n  in div idu al pe rform an ce s , an d be tw e e n  form s  
an d s ty le s  of dan ce , past an d pre se n t (b)  

•   de scribe  an d de fe n d an  e xplan ation  of w h y pe ople  dan ce , 
base d on  e xpe rie n ce  in  dan ce , w itn e ss in g  oth e rs , an d 
s tu dyin g  con te xts  (c ). 

T his is evident, for exam ple, when  students: 
▲  compare the posit ions of two differen t  cr it ics of dance 
▲  develop a  persona l resource file for  in format ion  about  dance,  

dance theory etc.  
▲  develop and give mult i-media  presen ta t ion  tha t  expla in  theor ies 

of dance to younger  students 
▲  observe a  var iety of professiona l dance company per formances 

or  rehearsa ls and develop a  mat r ix tha t  ca tegor izes simila r it ies 
and differences a long styles of dance 

▲  research  and presen t  a  paper  defending assumpt ions and va lues 
regarding the impor tance of dance in  a  specific cu lture 

▲  write a  deta iled descr ipt ion  of the student 's involvement  and  
commitment  to dance and dance t ra in ing for  a  college  
applica t ion .  

3. Stu de n ts  w ill de m on strate  th e  capacity  to  lis te n  to  
an d com m e n t on  m u sic . Th e y w ill re late  th e ir crit ica l 
asse rtion s  abou t m u sic  to  its  ae s th e tic , s tru ctu ral, 
acou stic , an d psych ologica l qu alit ie s . Stu de n ts  w ill u se  
con ce pts  base d on  th e  s tru ctu re  of m u sic ’s  con te n t an d 
con te xt to  re late  m u sic  to  oth e r broad are as  of 
kn ow le dge . Th e y w ill u se  con ce pts  from  oth e r 
d isc ip lin e s  to  e n h an ce  th e ir u n de rstan din g  of m u sic . 

In  addition  to  th e  Ge n e ral Edu cation  pe rform an ce  in dicators , 
s tu de n ts : 

•   asse ss , de scribe , an d e valu ate  th e  de ve lopm e n t of th e ir 
pe rson al con tribu tion s  to  th e ir ow n , th e ir sch ool’s , an d 
th e ir com m u n ity’s  m u sica l life  by  appropriate ly  u s in g  
m u sica l an d soc io-cu ltu ral te rm s an d con ce pts  
(con tribu tion s  an d skills  o f m u sic ian s , fu n ction s  of m u sic  
in  soc ie ty, e tc .) (a ) 

•   de m on strate  a  practica l kn ow le dge  of sou n d produ ction  
an d arch ite ctu ral acou stics  to  pre dict th e  ge n e ral e ffe cts  
on  sou n d of room  sh ape s , bu ild in g  con stru ction  
practice s , an d com m on  absorbe rs  (b). 

T his is evident, for exam ple, when  students: 
▲  write a  deta iled repor t  of the student ’s involvement  in  and 

cont r ibu t ion  to music classes and music act ivit ies for  a  college 
applica t ion  

▲  select  a  venue for  a  small voca l ensemble where the size of the 
facility and acoust ics a re appropr ia te for  the size of the group. 

Key ideas a re iden t ified by numbers (1). 
Per formance indica tors a re iden t ified by bullet s (• ). 

Sample tasks a re iden t ified by t r iangles (▲ ). 
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S tu de n ts  w ill re spon d critica lly  to  a  varie ty  of w orks  in  th e  arts , con n e ctin g  th e
in div idu al w ork to  oth e r w orks  an d to  oth e r aspe cts  of h u m an  e n de avor an d
th ou gh t. 

Theat re Visua l Ar t s 

3. Stu de n ts  w ill re fle ct u pon , in te rpre t, an d e valu ate  
p lays  an d th e atrica l pe rform an ce s , both  live  an d 
re corde d, u s in g  th e  lan gu age  of dram atic  crit ic ism . 
Stu de n ts  w ill an alyze  th e  m e an in g an d ro le  of th e atre  
in  soc ie ty. Stu de n ts  w ill ide n tify  w ays  in  w h ich  
dram a/th e atre  con n e cts  to  fi lm  an d v ide o , o th e r arts , 
an d oth e r d isc ip lin e s . 

In  addition  to  th e  Ge n e ral Edu cation  pe rform an ce  in dicators , 
s tu de n ts : 

•   de ve lop a  crit ica l vocabu lary  th rou gh  th e  re adin g  an d  
d iscu ss ion  of profe ss ion al crit ic ism  (a)  

•   e xpla in  th e  m e an in g an d soc ie ta l fu n ction  of d iffe re n t  
type s  of produ ction s  (b)  

•   de s ign  a  p lan  for im provin g  pe rform an ce s , u s in g  past  
an d pre se n t crit iqu e s  (c )  

•   e xplore  variou s  oth e r art form s an d te ch n ologie s , u s in g  
th e m  in  th e atre  proje cts  (d) 

•   e xplain  how  the atre  can  e nhance  othe r subje cts  in  the   
cu rricu lu m  (e )  

•   com pare  an d con trast th e atre , fi lm , an d v ide o  (f). 

T his is evident, for exam ple, when  students: 
▲  read a  review of a  loca l thea t re product ion  ana lyzing the cr it ic's 

wr it ing style, approach  to pr ior it ies in  the product ion , and 
conclusions about  the play in  per formance, discussing the poin ts 
of agreement  and disagreement  

▲  make two diagrams showing the differences between  t ragedy  
and melodrama, and comedy and fa rce  

▲  keep a  journa l of the process involved in  crea t ing a  monologue; 
comment  on  improvements made in  the monologue conten t  and 
per formance 

▲  invest iga te commedia  dell'a r te and form an  improvisa t iona l  
t roupe to per form a t  a rea  schools  

▲  work with  an  elementary teacher  to incorpora te thea t re  
pract ices in  the teaching of socia l studies  

▲  compare differen t  versions of the same play per formed live, on  
film or  on  tape; compare a  t radit iona l in terpreta t ion  of a  play 
with  a  contemporary in terpreta t ion , or  a  musica l product ion  of a  
former  drama. 

3. Stu de n ts  w ill re fle ct u pon , in te rpre t, an d e valu ate  
w orks  of art, u s in g  th e  lan gu age  of art crit ic ism . 
Stu de n ts  w ill an alyze  th e  v isu al ch aracte ris tics  of th e  
n atu ral an d bu ilt  e n viron m e n t an d e xpla in  th e  soc ia l, 
cu ltu ral, psych ologica l, an d e n viron m e n tal d im e n sion s  
of th e  v isu al arts . Stu de n ts  w ill com pare  th e  w ays  in  
w h ich  a  varie ty  of ide as , th e m e s , an d con ce pts  are  
e xpre sse d th rou gh  th e  v isu al arts  w ith  th e  w ays  th e y  
are  e xpre sse d in  oth e r d isc ip lin e s . 

In  addition  to  th e  Ge n e ral Edu cation  pe rform an ce  in dicators , 
s tu de n ts : 

•   u s in g  th e  lan gu age  of art crit ic ism , de scribe  th e  v isu al 
an d fu n ction al ch aracte ris tics  of w orks  of art an d 
in te rpre t th e  re lation sh ips  of w orks  of art on e  to  an oth e r, 
to  de scribe  th e  im pact of th e  w ork on  th e  v ie w e r (a) 

•   de m on strate  an  u n de rstan din g  of art crit ic ism , art  
h is torie s , an d ae sth e tic  prin c ip le s  an d sh ow  th e ir  
con n e ction s  to  w orks  of art (b)  

•   g ive  e v ide n ce  in  th e ir Com m e n ce m e n t P ortfo lios  th at  
th e y  h ave  re se arch e d  a  th e m e  in -de pth  an d  th at  in  th e ir 
re se arch  th e y  h ave  e xplore d  th e  w ays  th e  th e m e  h as  
be e n  e xpre sse d  in  o th e r d isc ip lin ary  form s  (c ). 

T his is evident, for exam ple, when  students: 
▲  write a  review of a  loca l a r t  exhibit ion  
▲  discuss the role of museums and ga ller ies in  defin ing what   

cur ren t  a r t  is  
▲  compare the way in  which  the migra t ion  of the Afr ican-

Amer icans to the nor th  is depicted in  J acob Lawrence's ser ies of 
pa in t ings T he Great Migration  with  the descr ipt ion  of tha t  
migra t ion  in  the h istory textbooks. 

STANDARD 3 
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Standard 4—Understanding the Cultural
Dimensions and Contributions of the Arts 
Dance Music 

Elementary 

4. Stu de n ts  w ill kn ow  dan ce s  from  m an y cu ltu re s  an d 
tim e s  an d re cogn ize  th e ir re lation sh ip  to  variou s  
cu ltu ral, soc ia l, an d h is toric  con te xts . Stu de n ts  w ill 
re cogn ize  th at dan ce  is  pe rform e d in  m an y diffe re n t 
cu ltu ral se ttin gs  an d se rve s  m an y fu n ction s  in  d ive rse  
soc ie tie s . 

Stu de n ts: 
•   ide n tify  bas ic  dan ce  m ove m e n ts  th at are  typica l o f th e  

m ajor w orld  cu ltu re s  (a) 
•   e xpla in  th e  se ttin gs  an d c ircu m stan ce s  in  w h ich  dan ce  is  

fou n d in  th e ir live s  an d th ose  of o th e rs , both  past an d 
pre se n t (b). 

T his is evident, for exam ple, when  students: 
▲  discuss the dance forms of the P la ins Indians 
▲  expla in  the role tha t  dance plays in  their  community (e.g.,  

weddings, proms, fest iva ls).  

4. Stu de n ts  w ill de ve lop a  pe rform in g an d lis te n in g  
re pe rto ire  of m u sic  of variou s  ge n re s , s ty le s , an d 
cu ltu re s  th at re pre se n t th e  pe ople s  of th e  w orld  an d 
th e ir m an ife s tation s  in  th e  Un ite d  State s . Stu de n ts  
w ill re cogn ize  th e  cu ltu ral fe atu re s  of a  varie ty  of 
m u sica l com position s  an d pe rform an ce s  an d 
u n de rstan d th e  fu n ction s  of m u sic  w ith in  th e  cu ltu re . 

Stu de n ts: 
•   ide n tify  w h e n  lis te n in g , an d pe rform  from  m e m ory, a  

bas ic  re pe rto ire  of fo lk  son gs /dan ce s  an d com pose d son gs  
from  th e  bas ic  cu ltu re s  th at re pre se n t th e  pe ople s  of th e  
w orld  (a) 

•   ide n tify  th e  t it le s  an d com pose rs  of w e ll-kn ow n  e xam ple s  
of c lass ica l con ce rt m u sic  an d blu e s /jazz se le ction s  (b) 

•   ide n tify  th e  prim ary cu ltu ral, ge ograph ical, an d  
h is torica l se ttin gs  for th e  m u sic  th e y  lis te n  to  an d  
pe rform  (c).  

T his is evident, for exam ple, when  students: 
▲  sing folk music common to a  per iod of h istory in  the United  

Sta tes  
▲  recognize and ident ify some simple pieces of music such  as the 

tango, march  and waltz and name the count r ies and composers 
most  associa ted with  the select ions 

▲  record in  a  log the folksongs sung in  class a long with  the  
count ry of or igin   

▲  in  music class make a  pin  map which  shows the count ry of  
or igin  of folksongs and recordings.  

Key ideas a re iden t ified by numbers (1).  
Per formance indica tors a re iden t ified by bullet s (• ).  

Sample tasks a re iden t ified by t r iangles (▲ ).  
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S tu de n ts  w ill de ve lop an  u n de rstan din g  of th e  pe rson al an d cu ltu ral force s  th at
sh ape  artis tic  com m u n ication  an d h ow  th e  arts  in  tu rn  sh ape  th e  d ive rse  cu ltu re s  of 
past an d pre se n t soc ie ty. 

Theat re Visua l Ar t s 

4. Stu de n ts  w ill ga in  kn ow le dge  abou t past an d pre -
se n t cu ltu re s  as  e xpre sse d th rou gh  th e atre . Th e y w ill 
in te rpre t h ow  th e atre  re fle cts  th e  be lie fs , is su e s , an d 
e ve n ts  of soc ie tie s  past an d pre se n t. 

Stu de n ts: 
•   dram atize  s torie s  an d fo lk  ta le s  from  variou s  cu ltu re s  (a) 
•   e n gage  in  dram a/th e atre  activ it ie s  in c lu din g  m u sic , 

dan ce , an d gam e s  w h ich  re fle ct o th e r cu ltu re s  an d e th n ic  
grou ps  (b) 

•   d iscu ss  h ow  c lassroom  th e atre  activ it ie s  re late  to  th e ir 
live s  (c ). 

T his is evident, for exam ple, when  students: 
▲  read a  folk ta le in  which  an imals play impor tan t  roles;  

improvise being an imals, compar ing and cont rast ing the  
"cu ltures" of an imals and human beings  

▲  a t tend a  community ethn ic fest iva l to lea rn  about  a  par t icu la r  
cu lture, then  share dances, songs and games lea rned a t  the 
fest iva l with  another  class a t  school 

▲  discuss responses to a  thea t r ica l per formance expla in ing what  
ideas and feelings were conveyed and why the audience 
sympath ized or  was displeased with  the main  character. 

4. Stu de n ts  w ill e xplore  art an d artifacts  from  variou s  
h is torica l pe riods  an d w orld  cu ltu re s  to  d iscove r th e  
ro le s  th at art p lays  in  th e  live s  of pe ople  of a  g ive n  
tim e  an d place  an d to  u n de rstan d h ow  th e  tim e  an d 
place  in flu e n ce  th e  v isu al ch aracte ris tics  of th e  art 
w ork. Stu de n ts  w ill e xplore  art to  u n de rstan d th e  
soc ia l, cu ltu ral, an d e n viron m e n tal d im e n sion s  of 
h u m an  soc ie ty. 

Stu de n ts: 
•   look at an d discu ss  a  varie ty  of art w orks  an d artifacts  

from  w orld  cu ltu re s  to  d iscove r som e  im portan t ide as , 
is su e s , an d e ve n ts  of th ose  cu ltu re s  (a) 

•   look at a  varie ty  of art w orks  and artifacts  from  dive rse  
cu lture s  of the  Un ite d State s  and ide n tify  som e  
distingu ish ing characte ris tics  (b) 

•   cre ate  art w orks  th at sh ow  th e  in flu e n ce  of a  particu lar 
cu ltu re  (c ). 

T his is evident, for exam ple, when  students: 
▲  examine the Spanish  style of a rch itecture of the Southwest  and 

descr ibe the ways in  which  tha t  a rch itecture differs from 
arch itecture in  New England used for  the same purposes 

▲  discuss the ways in  which  the depict ion  of space differs in  
Egypt ian  a r t  with  the way it  is depicted in  Rena issance a r t  and 
conjecture about  the reasons for  the differences 

▲  study the style of the Aust ra lian  Abor igina l a r t  and crea te a   
work using tha t  style bu t  expressing their  own ideas about   
na ture and an imals.  

STANDARD 4 
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Standard 4—Understanding the Cultural
Dimensions and Contributions of the Arts 
Dance Music 

Intermedia te 

4. Stu de n ts  w ill kn ow  dan ce s  from  m an y cu ltu re s  an d 
tim e s  an d re cogn ize  th e ir re lation sh ip  to  variou s  
cu ltu ral, soc ia l, an d h is toric  con te xts . Stu de n ts  w ill 
re cogn ize  th at dan ce  is  pe rform e d in  m an y diffe re n t 
cu ltu ral se ttin gs  an d se rve s  m an y fu n ction s  in  d ive rse  
soc ie tie s . 

Stu de n ts: 
•   ide n tify  th e  m ajor dan ce  form s of spe c ific  w orld  cu ltu re s  

past an d pre se n t (a) 
•   ide n tify  som e  of th e  m ajor dan ce  artis ts  from  dive rse   

cu ltu re s  (b)  
•   sh ow  h ow  spe c ific  dan ce  form s are  re late d  to  th e  cu ltu re  

from  w h ich  th e y  com e  (c ). 

T his is evident, for exam ple, when  students: 
▲  a t tend a  dance per formance of an  ethn ic group and descr ibe the 

character ist ics of tha t  dance 
▲  discuss dance as r itua l in  an  Afr ican  group 
▲  research  the dance forms of the ethn ic group from which  they 

come or  the dance forms of their  t eenage cu lture 
▲  crea te a  sequence and dance a fter  invest iga t ing poems from  

Afr icia , India , Asia  and South  Amer ica  to discover  their   
rhythmic and met r ic st ructure.  

4. Stu de n ts  w ill de ve lop a  pe rform in g an d lis te n in g  
re pe rto ire  of m u sic  of variou s  ge n re s , s ty le s , an d 
cu ltu re s  th at re pre se n t th e  pe ople s  of th e  w orld  an d 
th e ir m an ife s tation s  in  th e  Un ite d  State s . Stu de n ts  
w ill re cogn ize  th e  cu ltu ral fe atu re s  of a  varie ty  of 
m u sica l com position s  an d pe rform an ce s  an d 
u n de rstan d th e  fu n ction s  of m u sic  w ith in  th e  cu ltu re . 

Stu de n ts: 
•   ide n tify  th e  cu ltu ral con te xts  of a  pe rform an ce  or 

re cordin g  an d pe rform  (w ith  m ove m e n t, w h e re  cu ltu rally  
appropriate ) a  varie d  re pe rto ire  of fo lk , art, an d 
con te m porary  se le ction s  from  th e  bas ic  cu ltu re s  th at 
re pre se n t th e  pe ople s  of th e  w orld  (a) 

•   ide n tify  from  a  pe rform an ce  or re cordin g  th e  t it le s  an d 
com pose rs  of w e ll-kn ow n  e xam ple s  of c lass ica l con ce rt 
m u sic  an d blu e s /jazz se le ction s  (b) 

•   d iscu ss  th e  cu rre n t an d past cu ltu ral, soc ia l, an d 
polit ica l u se s  for th e  m u sic  th e y  lis te n  to  an d pe rform  (c) 

•   in  performing ensembles, read and perform repertoire  in  a 
culturally au th e n tic  m an n e r (d). 

T his is evident, for exam ple, when  students: 
▲  compile a  list  of listen ing select ions ca tegor ized by count r ies or  

cu ltures of the wor ld 
▲  iden t ify, from listen ing select ions, differen t  forms of jazz  

including blues, Dixieland, boogie woogie, modern , and cool.  
Name musicians associa ted with  each  of the J azz forms  

▲  discuss how work songs have helped workers dur ing their  labors 
▲  after  hear ing a  professiona l recording of a  Sousa  march , iden t ify 

impor tan t  stylist ic concerns and discuss how to apply them in  
their  own per formance. 

Key ideas a re iden t ified by numbers (1).  
Per formance indica tors a re iden t ified by bullet s (• ).  

Sample tasks a re iden t ified by t r iangles (▲ ).  
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S tu de n ts  w ill de ve lop an  u n de rstan din g  of th e  pe rson al an d cu ltu ral force s  th at
sh ape  artis tic  com m u n ication  an d h ow  th e  arts  in  tu rn  sh ape  th e  d ive rse  cu ltu re s  of 
past an d pre se n t soc ie ty. 

Theat re Visua l Ar t s 

4. Stu de n ts  w ill ga in  kn ow le dge  abou t past an d 
pre se n t cu ltu re s  as  e xpre sse d th rou gh  th e atre . Th e y 
w ill in te rpre t h ow  th e atre  re fle cts  th e  be lie fs , is su e s , 
an d e ve n ts  of soc ie tie s  past an d pre se n t. 

Stu de n ts: 
•   im provise  sce n e s  base d on  in form ation  abou t variou s  cu l-

tu re s  (a) 
•   cre ate  in te rcu ltu ral ce le bration s  u s in g  props , se ttin gs ,  

an d costu m e s  (b)  
•   e xpla in  h ow  dram a/th e atre  e xpe rie n ce s  re late  to  th e m -

se lve s  an d oth e rs  (c ). 

T his is evident, for exam ple, when  students: 
▲  explore a  r itua l with in  a  cu lture which  marks a  "r it e of  

passage," then  improvise a  per formance which  marks an   
impor tan t  event  in  the students' own lives  

▲  crea te a  Nat ive Amer ican  Fest iva l represen t ing var ious t r ibes 
and demonst ra te the cu ltura l indica tors of each  t r ibe e.g., 
r itua ls, costume, governmenta l st ructure, family life, etc.) 

▲  expla in  how a  dramat ic per formance on  video or  film depict s a  
feeling or  event  they may have exper ienced. 

4. Stu de n ts  w ill e xplore  art an d artifacts  from  variou s  
h is torica l pe riods  an d w orld  cu ltu re s  to  d iscove r th e  
ro le s  th at art p lays  in  th e  live s  of pe ople  of a  g ive n  
tim e  an d place  an d to  u n de rstan d h ow  th e  tim e  an d 
place  in flu e n ce  th e  v isu al ch aracte ris tics  of th e  art 
w ork. Stu de n ts  w ill e xplore  art to  u n de rstan d th e  
soc ia l, cu ltu ral, an d e n viron m e n tal d im e n sion s  of 
h u m an  soc ie ty. 

Stu de n ts: 
•   de m on strate  h ow  art w orks  an d artifacts  from  dive rse   

w orld  cu ltu re s  re fle ct aspe cts  of th ose  cu ltu re s  (a)  
•   de m on strate  th e  w ays  in  w h ich  som e  particu lar art  

w orks  an d artifacts  re fle ct im portan t aspe cts  of th e   
d ive rse  cu ltu re s  of th e  Un ite d  State s  (b)  

•   create  art w orks that reflect a particular historical period 
of a culture  (c ). 

T his is evident, for exam ple, when  students: 
▲  research  the totems and other  a r t ifact s of the Nor thwest  Indians 

and discuss how those images a re connected with  their  r itua ls 
and their  beliefs about  family and clan  

▲  look a t  t radit iona l J apanese a r t  and ident ify it s visua l  
character ist ics  

▲  examine the pa t terns of Mexican  text iles and crea te a  work in  
which  they invent  a  pa t tern  based on  those ideas. 
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Standard 4—Understanding the Cultural Dimensions 
and Contributions of the Arts 
Dance Music 

Commencement -Genera l Educa t ion  

4. Stu de n ts  w ill kn ow  dan ce s  from  m an y cu ltu re s  an d 
tim e s  an d re cogn ize  th e ir re lation sh ip  to  variou s  
cu ltu ral, soc ia l, an d h is toric  con te xts . Stu de n ts  w ill 
re cogn ize  th at dan ce  is  pe rform e d in  m an y diffe re n t 
cu ltu ral se ttin gs  an d se rve s  m an y fu n ction s  in  d ive rse  
soc ie tie s . 

Stu de n ts: 
•   e xpla in  th e  in te raction  of pe rform e r an d au die n ce  in   

dan ce  as  a  sh are d cu ltu ral e ve n t (a)  
•   ide n tify  th e  cu ltu ral e le m e n ts  in  a  varie ty  of dan ce s   

draw n  from  th e  fo lk  an d c lass ica l re pe rtorie s  (b)  
•   re cogn ize  spe c ific  con tribu tion s  of dan ce  an d dan ce rs   

to  th e ir ow n  live s  an d to  pe ople  in  oth e r t im e s  an d  
p lace s  (c ).  

T his is evident, for exam ple, when  students: 
▲  descr ibe their  feelings and responses to a  live dance 

per formance and the effect s tha t  their  responses might  have on  
the per formers 

▲  view a  per formance of modern  dance and see if they can  spot  the 
t radit iona l folk elements presen t  

▲  discuss the role tha t  dance plays in  the lives of a  specific  
cu ltura l group  

▲  research  and choreograph  a  per formance tha t  demonst ra tes the 
differences and simila r it ies of dances tha t  or igina ted in  var ious 
cu ltures 

▲  develop a  presen ta t ion  tha t  uses dance to communica te  
in format ion  about  another  discipline, e.g., h istory, lit era ture,  
science  

▲  in  collabora t ion  with  another  student , research , develop, and 
choreograph  a  dance dia logue between  the approaches to dance 
of two differen t  cu ltures 

▲  a t tend severa l dance per formances dur ing the school year  tha t  
reflect  a  range of styles and approaches to choreography and 
then  compare and cont rast  the in fluence of cu lture on  the styles. 

4. Stu de n ts  w ill de ve lop a  pe rform in g an d lis te n in g  
re pe rto ire  of m u sic  of variou s  ge n re s , s ty le s , an d 
cu ltu re s  th at re pre se n t th e  pe ople s  of th e  w orld  an d 
th e ir m an ife s tation s  in  th e  Un ite d  State s . Stu de n ts  
w ill re cogn ize  th e  cu ltu ral fe atu re s  of a  varie ty  of 
m u sica l com position s  an d pe rform an ce s  an d 
u n de rstan d th e  fu n ction s  of m u sic  w ith in  th e  cu ltu re . 

Stu de n ts: 
•   ide n tify  from  pe rform an ce s  or re cordin gs  th e  cu ltu ral 

con te xts  of a  fu rth e r varie d  re pe rto ire  of fo lk , art, an d 
con te m porary  se le ction s  from  th e  bas ic  cu ltu re s  th at 
re pre se n t th e  pe ople s  of th e  w orld  (a) 

•   ide n tify  from  pe rform an ce s  or re cordin gs  th e  t it le s  an d 
com pose rs  an d discu ss  th e  cu ltu ral con te xts  of 
w e ll-kn ow n  e xam ple s  of c lass ica l con ce rt m u sic  an d 
blu e s /jazz se le ction s  (b) 

•   re late  w e ll-kn ow n  m u sical e xam ple s  from  th e  17th  
ce n tu ry  on w ard w ith  th e  dom in an t soc ia l an d h is torica l 
e ve n ts  (c ). 

T his is evident, for exam ple, when  students: 
▲  write program notes for  a  concer t  of folksongs and a r t  songs 

tha t  iden t ify for  the audience the source of the songs and how 
the song was used 

▲  iden t ify dance forms in  music and wr ite a  repor t  which  deta ils 
the t ime per iod these dance forms were per formed, costumes 
worn  dur ing the per iod and the impact  they had on  the music 
per formed 

▲  compile an  annota ted list  of some impor tan t  musica l composi-
t ions from the 1600’s to the 2000’s with  references to sign ifican t  
h istor ica l and socia l events. 

Key ideas a re iden t ified by numbers (1).  
Per formance indica tors a re iden t ified by bullet s (• ).  

Sample tasks a re iden t ified by t r iangles (▲ ).  

30 



 

S tu de n ts  w ill de ve lop an  u n de rstan din g  of th e  pe rson al an d cu ltu ral force s  th at
sh ape  artis tic  com m u n ication  an d h ow  th e  arts  in  tu rn  sh ape  th e  d ive rse  cu ltu re s  of 
past an d pre se n t soc ie ty. 

Theat re Visua l Ar t s 

4. Stu de n ts  w ill ga in  kn ow le dge  abou t past an d 
pre se n t cu ltu re s  as  e xpre sse d th rou gh  th e atre . Th e y 
w ill in te rpre t h ow  th e atre  re fle cts  th e  be lie fs , is su e s , 
an d e ve n ts  of soc ie tie s  past an d pre se n t. 

Stu de n ts: 
•  re ad an d v ie w  a  varie ty  of p lays  from  diffe re n t cu ltu re s  

(a) 
•   u s in g  th e  bas ic  e le m e n ts  of th e atre  (e .g ., spe e ch , ge stu re , 

costu m e , e tc .), e xpla in  h ow  diffe re n t th e atrica l 
produ ction s  re pre se n t th e  cu ltu re s  from  w h ich  th e y  
com e  (b) 

•   articu late  th e  soc ie ta l be lie fs , is su e s  an d e ve n ts  of  
spe c ific  th e atrica l produ ction s  (c ).  

T his is evident, for exam ple, when  students: 
▲  read a  play by a  contemporary foreign  playwr ight  who wr ites 

about  a  socia l issue; ana lyze how the issue is depicted in  the 
drama 

▲  recrea te a  Kabuki thea t re per formance piece using appropr ia te 
makeup, costuming, set  design  and act ing style showing an  
understanding of J apanese customs 

▲  read a  work from another  cen tury and/or  another  count ry and 
wr ite a  repor t  expla in ing how the play rea list ica lly por t rays life 
in  tha t  t ime per iod. 

4. Stu de n ts  w ill e xplore  art an d artifacts  from  variou s  
h is torica l pe riods  an d w orld  cu ltu re s  to  d iscove r th e  
ro le s  th at art p lays  in  th e  live s  of pe ople  of a  g ive n  
tim e  an d place  an d to  u n de rstan d h ow  th e  tim e  an d 
place  in flu e n ce  th e  v isu al ch aracte ris tics  of th e  art 
w ork. Stu de n ts  w ill e xplore  art to  u n de rstan d th e  
soc ia l, cu ltu ral, an d e n viron m e n tal d im e n sion s  of 
h u m an  soc ie ty. 

Stu de n ts: 
•   an alyze  w orks  of art from  dive rse  w orld  cu ltu re s  an d 

discu ss  th e  ide as , is su e s , an d e ve n ts  of th e  cu ltu re  th at 
th e se  w orks  con ve y  (a) 

•   e xam in e  w orks  of art an d artifacts  from  Un ite d  State s  
cu ltu re s  an d place  th e m  w ith in  a  cu ltu ral an d h is torica l 
con te xt (b) 

•   cre ate  art w orks  th at re fle ct a  varie ty  of cu ltu ral  
in flu e n ce s  (c ).  

T his is evident, for exam ple, when  students: 
▲  compare the way the human figure is depicted in  Byzant ine a r t  

with  the way it  is depicted in  High  Rena issance a r t  and explore 
the reasons for  the differences 

▲  select  a  style of a r t  from the 20th  cen tury, study the 
character ist ics of tha t  style, research  one a r t ist  who pa in ted in  
tha t  style and make a  work of a r t  using tha t  style bu t  
expressing the students' poin t  of view or  idea . 

STANDARD 4 
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Standard 4—Understanding the Cultural Dimensions
and Contributions of the Arts 
Dance Music 

Commencement -Major  Sequence 

4. Stu de n ts  w ill kn ow  dan ce s  from  m an y cu ltu re s  an d 
tim e s  an d re cogn ize  th e ir re lation sh ip  to  variou s  
cu ltu ral, soc ia l, an d h is toric  con te xts . Stu de n ts  w ill 
re cogn ize  th at dan ce  is  pe rform e d in  m an y diffe re n t 
cu ltu ral se ttin gs  an d se rve s  m an y fu n ction s  in  d ive rse  
soc ie tie s . 

In  addition  to  th e  Ge n e ral Edu cation  pe rform an ce  in dicators , 
s tu de n ts : 

•   de m on strate  an  u n de rstan din g  of dan ce  as  a  sh are d 
cu ltu ral e ve n t w h e n  g iv in g  pre se n tation s  (dan ce , le c tu re , 
v ide o , w ritte n  re port) (a) 

•   demonstrate  a know ledge  of cultural e lements in  dance   
presentations of fo lk  an d c lass ica l re pe rtorie s  (b)  

•   pre pare  form al pre se n tation s  th at u se  m ate ria ls  abou t  
dan ce  an d dan ce rs  of o th e r t im e s  an d place s  (c ).  

T his is evident, for exam ple, when  students: 
▲  write the explana tory notes for  one segment  of a  dance fest iva l 

showcasing var ious ethn ic dances 
▲  write a  shor t  research  paper  on  the cont r ibu t ions of dance to a  

specific cu lture and the ways in  which  dance expresses the 
va lues and beliefs of tha t  cu lture 

▲  work in  a  group to develop and presen t  a  compar ison  of dance 
steps, styles, and forms of var ious cu ltures 

▲  develop a  presen ta t ion  tha t  in tegra tes dance in to another  a r t  
form (e.g., storytelling, visua l a r t , chora l singing). 

4. Stu de n ts  w ill de ve lop a  pe rform in g an d lis te n in g  
re pe rto ire  of m u sic  of variou s  ge n re s , s ty le s , an d 
cu ltu re s  th at re pre se n t th e  pe ople s  of th e  w orld  an d 
th e ir m an ife s tation s  in  th e  Un ite d  State s . Stu de n ts  
w ill re cogn ize  th e  cu ltu ral fe atu re s  of a  varie ty  of 
m u sica l com position s  an d pe rform an ce s  an d 
u n de rstan d th e  fu n ction s  of m u sic  w ith in  th e  cu ltu re . 

In  addition  to  th e  Ge n e ral Edu cation  pe rform an ce  in dicators , 
s tu de n ts : 

•   an alyze  m u sic  from  variou s  cu ltu re s  on  th e  bas is  o f its  
fu n ction s , g iv in g  e xam ple s  an d de scribin g  u se s  to  w h ich  
m u sic  is  pu t in  th ose  cu ltu re s  (a) 

•   in  pe rform in g e n se m ble s , re ad an d pe rform  re pe rto ire  in  
a  cu ltu rally  au th e n tic  m an n e r an d u se  cu ltu re -base d 
crite ria  for asse ss in g  pe rform an ce s , th e ir ow n  an d 
oth e rs’ (b). 

T his is evident, for exam ple, when  students: 
▲  compile a  list  of musica l composit ions tha t  exemplify the 

sign ifican t  character ist ics of the major  wor ld cu ltures; descr ibe 
impor tan t  musica l dimensions and the sa lien t  cu ltura l 
a t t r ibu tes of each  

▲  play rhythmic pa t terns in  an  au thent ic manner  when   
per forming differen t  forms of J azz  

▲  per form in  a  cu ltura lly-based ensemble (e.g., steel drum band, 
gospel choir, or  German brass band). 

Key ideas a re iden t ified by numbers (1). 
Per formance indica tors a re iden t ified by bullet s (• ). 

Sample tasks a re iden t ified by t r iangles (▲ ). 
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Stu de n ts  w ill de ve lop an  u n de rstan din g  of th e  pe rson al an d cu ltu ral force s  th at
sh ape  artis tic  com m u n ication  an d h ow  th e  arts  in  tu rn  sh ape  th e  d ive rse  cu ltu re s  of 
past an d pre se n t soc ie ty. 

Theat re Visua l Ar t s 

4. Stu de n ts  w ill ga in  kn ow le dge  abou t past an d 
pre se n t cu ltu re s  as  e xpre sse d th rou gh  th e atre . Th e y 
w ill in te rpre t h ow  th e atre  re fle cts  th e  be lie fs , is su e s , 
an d e ve n ts  of soc ie tie s  past an d pre se n t. 

In  addition  to  th e  Ge n e ral Edu cation  pe rform an ce  in dicators , 
s tu de n ts : 

•   con du ct an  in -de pth  in ve stigation  of th e  w orks  of a  g ive n  
cu ltu re  or p layw righ t (a) 

•   cre ate  a  m u lticu ltu ral th e atre  fe s tiva l o f e xce rpts  from  
plays  re pre se n tin g  variou s  cu ltu re s  (c ). 

T his is evident, for exam ple, when  students: 
▲  read the plays of Sophocles, Aeschylus, and Eur ipides from the 

ancien t  Greek t ime per iod and wr ite a  paper  which  compares 
and cont rast s their  style and themes and discusses the impact  
each  had on  staging 

▲  produce a  fest iva l of plays from differen t  cu ltures cen tered on  
the same theme. 

4. Stu de n ts  w ill e xplore  art an d artifacts  from  variou s  
h is torica l pe riods  an d w orld  cu ltu re s  to  d iscove r th e  
ro le s  th at art p lays  in  th e  live s  of pe ople  of a  g ive n  
tim e  an d place  an d to  u n de rstan d h ow  th e  tim e  an d 
place  in flu e n ce  th e  v isu al ch aracte ris tics  of th e  art 
w ork. Stu de n ts  w ill e xplore  art to  u n de rstan d th e  
soc ia l, cu ltu ral, an d e n viron m e n tal d im e n sion s  of 
h u m an  soc ie ty. 

In  addition  to  th e  Ge n e ral Edu cation  pe rform an ce  in dicators , 
s tu de n ts : 

•   pre se n t a  body of w ork w ith in  th e ir portfo lio  th at  
re fle cts  th e  in flu e n ce s  of varie ty  of cu ltu ral s ty le s  (a)  

•   in te rpre t th e  m e an in g of w orks  an d artifacts  in  te rm s of 
th e  cu ltu re s  th at produ ce d th e m  (b) 

•   e xpla in  h ow  cu ltu ral va lu e s  h ave  be e n  e xpre sse d in  th e  
v isu al arts , h ow  art w orks  h ave  be e n  u se d to  brin g  abou t 
cu ltu ral ch an ge  an d h ow  th e  art of a  cu ltu re  h as  be e n  
in flu e n ce d by  art w orks  com in g from  ou ts ide  th at 
cu ltu re  (c ). 

T his is evident, for exam ple, when  students: 
▲  write a  shor t  research  paper  explor ing how the depict ions of  

war  in  T he T hird  of May by Goya  and N apoleon  On T he  
Battlefield  at Eylau  by Gros differ  one from another   

▲  discuss the in fluence of Afr ican  a r t  on  P icasso's Dem oiselles  
D’Avignon  

▲  look a t  the body of work in  their  por t folios and descr ibe what  
they consider  to be their  style and indica te what  has in fluenced 
tha t  style. 

▲  compare the work of regiona list  a r t ist s who documented life of 
the ordinary people in  a  given  place; such  as Thomas Har t  
Benton , J ohn  Stuar t  Curry, and Grant  Wood with  the Har lem 
Renaissance a r t ist s like William H. J ohnson , J acob Lawrence, 
Aaron  Douglas, and Romare Bearden . 

STANDARD 4 
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Samples of Student  Work 

The samples of student  work included in  th is sect ion  a re in tended to begin  the process of a r t icu la t ing the 
per formance standards a t  each  level of ach ievement . This collect ion  is not  yet  adequa te for  tha t  purpose in  either  
numbers or  scope of examples. Since samples of student  work in  the Ar ts usua lly take forms other  than  the 
wr it ten  word, on ly a  few examples a re included here. Most  examples will be included on  a  mult imedia  format  
which  is under  product ion . As New York Sta te cont inues to collect  work samples from the schools for  inclusion  in  
th is document  and the mult imedia  format , we expect  a  much clearer  understanding of the per formance standards 
to be evident . 

Neither  a re these samples presen ted as models of excellence. They vary in  degree of “acceptable” ach ievement . 
Some are “competen t ;” others “more proficien t .” All a re meant  to provide examples of the kind of work students 
might  produce to demonst ra te progress toward the standards. 
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